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“Incomparable 


PANO 6 1 
| Gr | 
DOOOCCOODOODOODODOOOL 


This new 5 Piano accompaniment by Dino Fedri 
By arrangement with S.A. Gorlinsky Lid., London 


Long Play Record | | Mi batte il cor; O Paradiso!—“L’ Africana” 
contains the songs =. O del mio amato ben—Donaudy ; 

| Se Ombra mai fu (Largo) —Handel ; 
GIGLI sang at ; O dolce incanto (Chiudo gli occhi)—“Afanon” ; 


Carnegie Hall, Mercé, mercé—“‘Lohengrin’”; 


Artistry” 





C) 
O 
O 
O 
O 
O 
2 
C) 
C) 
O) 


New York Ah! non mi cdeaniet 1—** Werther"; 
Quando nascesti tu—“‘Lo Schiavo” ; 
in April, I 9 55 . E lucevan le stelle—“‘ Tosca” ; 
) da Bergére légére— Weckerlin ; 
Dalla sua pace—“‘Don Giovanni” ; 
Vidalita— Williams ; 
Come, Love, with me—Carnevali ; 
Life—Curran ; 
Rondine al nido—de Crescenzo ; 
Addio bel sogno—E. de Curtis ; 
Ritorna amore—di Veroli ; 


| : 4 Mamma—Bixio ; 
| | “HIS MASTER'S VOICE” 7 : O sole mio—di Capua; 
| Ch’ella mi creda libero—‘“‘Fanciulla del West’. 


ALP1329 39/7id., inc. tax 


“HIS MASTER'S VOICE” LONG PLAY 33: neu. RECORD 
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the HFU/2 loudspeaker enclosure : 





Alfred Imhof Ltd., 112-116 New Oxford Street, London, W.C.I. 


the finest 29 guinea loudspeaker in the world 


one of the new Imhof Hi-Fi Units 


This simple, compact unit is a result of the long collaboration of Imhof and Tannoy engineers 
and designers. Combined experience and careful experiment have produced a 


loudspeaker enclosure which does full justice to the Tannoy 12” Direct 


Radiator Unit, yet measures only 22” x 17” x 163”. The cabinet, which is strongly 


constructed, fully lagged and fitted with a special bass port of the right size, 


is supplied as standard in medium mahogany : other finishes to order. 
— ENCLOSURE HFU/2 fitted with Tannoy 12” DR 
Uni 


eee eee eee eee eee eee eee eee eee 


Cabinet ie (lagged) soe yee see ove - see _ 


a CONTROL CABINET HFU/I fitted with Pye HFSS Amplifier, 
Lenco or Garrard RC98 Player _ eee _ —_ se 
Cabinet only... ioe _ -_ 

Pamphonic F.M. Tuner Unit (if required) _ one one _ 


LOUDSPEAKER ENCLOSURE HFU/5 (Double size : 44” wide) fitted 
with Tannoy 12” DC Unit __... me _ on 
Cabinet only (lagged) see ene om 

Matching RECORD STORAGE CABINETS 
HFU/7 = Single odd se a 
HFU/6 Double es _ _ 


Individual screw-on wood or metal legs are available, or alternatively a 


double or treble wood leg-base. 
Individual wood legs ... tes oe ses ~~ & 


29 guineas 
£16.10.0 


84 guineas 
15 guineas 
£22.10.0 


49 guineas 
£21.19.0 


Il guineas 
19 guineas 


- 1.0 per set of 4 (fitted) 


Metal legs, per pair... ove ee ove ... 2 guineas (fitted) 


Double Unit leg base ... see oe ode ... 6} guineas 


These units are now in production. Come and 
see them at our showrooms in New Oxford Street 
or ask for a catologue to be sent as soon 

as it becomes available. 


Hi-Fi RECITALS will be held on 7th and 2Ist June. 
A limited number of free tickets are available. 


Museum 7878 
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If music be the food of love, play on, 


Give me excess of it... 


Twelfth Night, Act I, Scene 1 





Orsino was indeed unlucky. Not only did Olivia reject his advances, but his 
court musician’s attempts to consqle him were, apparently, confined to a 
severely limited repertoire. To-day, thanks to Decca, the disconsolate lover 

is much better off. At the turn of a switch his melancholy is washed away by a 
tide of fine music, perfectly reproduced by ffrr, Decca’s exclusive recording 


technique. Every temperament is catered for: from the classically romantic— 





who find their consolation in Decca’s superb collection of Tchaikovsky— 


to those made of sterner stuff who seek solace with Berg and Barték. 


THE DECCA RECORD COMPANY LIMITED, I-38 BRIXTON ROAD, LONDON, S.W.9 
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Brilliant new four-speed autochanger ! 
WY, . 78—45—53—and now 16 r.p.m. 



















There’s a thrilling new musical experience in store for you at 
your local radio showroom—a thrilling new dimension in record 
entertainment ! : 
Now, for the first time since the invention of the gramophone, you | 
can play 78, 45, 33—and the sensational new 16 r.p.m. extra-long- 
play records—on one instrument ! Now, in your own home,, you 
can enjoy ‘recording studio’ fidelity ! 
This wonderful new listening experience is an exciting addition to the 
latest Monarch equipped radiograms and players. 
Look in at your radio store today. 


te if the set of your choice 
is not equipped with this 
superb new Monarch, ask your 
dealer to get in touch with 
the manufacturer—he can get 
it for you. 












ett 





Four-Speed Autochanger 


Note these special features 


* Plays ten 12”, 10’ or 7” records at 78, 45 or 33 
r.p.m.—and the new 16 r.p.m. records. 


panger * ‘ Magidisk ’ selector intermixes ten 7’, 10” and 
oc 12” 
snast if records of the same speed. 
se Fines t you buy d 

world $ ; t be in the sé Manual play position for playing single records. 

‘ it mus High-fidelity crystal pickup with dual sapphire 

»* styli for standard and L.P. discs. 

Exquisitely styled and available in a choice of 
two beautiful polychromatic finishes. 


+ > 


The 


a 


BIRMINGHAM SOUND REPRODUCERS LIMITED, OLD HILL, STAFFS. 


Wey 
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ORRECT 
QUAD I! AMPLIFIER MATCHING S& 
FOR ANY 4s: : = 
PICKUP BY =——S 


/ PLUG-IN UNITS S& 
QUAD 11 CONTROL UNIT = 








: 
/ CORRECT 
EQUALISATION 
/ FOR EVERY 
RECORDING 





/ INPUTS FOR 
The criterion, as always, is that the reproduced FM, AM, MIC., 
sound shall be the closest approach to the AND TAPE, 
original—that the enjoyment and appreciation of / AS WELL AS 

| music may be unimpeded. This is reflected TAPE 

| throughout the design of the QUAD Il. It is TAKE-OFF 
reflected, too, in the straightforward and / 

logical system of control, achieved without the 

sacrifice of a single refinement or adjustment 

capable of contributing to the final objective. 

The QUAD Il, for convenience of installation, is 

i constructed in two units—the main amplifier 

and the control unit. Each is complementary to 

the other, offering in complete form the 

best which present techniques can devise. | 


‘The closest appwach tothe oriai 


ocahnmsiteciineascisiaisiuiii maa Send for illustrated brochure. 


E: d COUSTICAL ACOUSTICAL MANUFACTURING COMPANY LIMITED, 
A MANUFACTURING COLTS ff HUNTINGDON, HUNTS. Tel. : Huntingdon 361 
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THE EXPERTS’ OPINIONS R 


WE RECOGNISE the value, not for the first time, C 













































of the judgment of the Technical Correspondent 
of The Gramophone in quoting his commenda- 
tion of the R.C.A. Amplifier, for good measure A 
adding comment from other expert sources. 
Amongst other opinions that of the high 
coon A specialist retailer is pretty significant. 
Consider our ability to make fair judgment. | 
We usually have some weeks pe my ame NEW ORTHOPHONIC HIGH FIDELITY 
out new equipment before it is on sale. Later 
we shall examine its application with our mee , ; 
customers’ diverse conditions of use: Its says P. Wilson in his May review of this 





‘“‘ The three adjectives ...1I should choose,’’ Control Unit and Power 
Amplifier (inset) Com- 
plete £48. Or initial 


strength and weaknesses will then appear in amplifier, “as a description of the performance: nent £14.10.0 and 12 
true perspective. ‘clear’ ‘refreshing’ and ‘dynamic’ monthly instalments of £3 
How do we apply the lessons so learnt? First, our . . . unquestionably first-class in design, work- 

advertisements aim to give our objective opinions of manship and performance.” 

products, not carbon copies of the makers’ ; some items 

selling well elsewhere which we cannot commend will Then Donald Aldous—‘ can be whole-heartedly recommended for the 
never be featured here. Next, when you ask our opinion audio enthusiast able to buy the best . . . in the top category for performance 
it will be fully informative, for we prefer you to spend £5 4 reliability °—Record Review 

with us and be satisfied than to spend £10 and be dis- ne eae 

satisfied, never to come again. Such cannot always be And G. W. Tillett—‘* Extremely elegant . . . takes its place with the finest 


said for dealers whose experience in high fidelity is 


relatively short. now available.”—Record News. 


? , our customers have found 
We welcome callers seeking comparative demonstrations. What can we add? Only that both we and custo 


PROVINCIAL postal enquirers meet with expert experience adds to admiration for this fine equipment. It has been an unusual 
attention, also those OVERSEAS (or going abroad) who experience to find merit and versatility beyond a maker’s claims. 
enjoy tax-free purchase. Come and hear it if you can or write for details. 





NEW Bj “TANGENT” DISC PLAYER Q.M. RECORD SERVICE 


We have gained through long experience a pre-eminent 
position amongst mail order record suppliers. Every month 

we add new customers to those whose regular orders we have : 
met for years past. 3 


A high quality motor unit with 
BJ Arm and plug-in shell 
giving perfect tracking with all 
pickup heads, taking overall 








space 153 by 12} ins. From » All records > Prompt mailing of any | 
stock. 14 gns. FACTORY FRESH. record in current supply. : 
How important it is to get records free e All LPs & 45s POST FREE | 
from blemishes that occur where others in U.K. except single 45s. : 
have tried them over. > EXPORT ORDERS Tax . 

DIAMOND STYLI > All LPs & 45s in GARDISK Free at about 4/5ths home 
full size Polythene bags. prices. _ 





The merits of diamond points, especially for LP use, are 


increasingly recognised. For all popular pickups from stock. TREBLE SPEAKERS 


Acos, B.S.R., Collaro, Decca crystal p.u.’s, L.P. £4.13.6, 78 £4.3.0; Audio Fair visitors will have ‘heard the greatly 
Decca magnetic L.P. £5.1.10, 78 £4.1.5 ; Garrard GC2 £4.19.6 ; improved reproduction gained with efficient treble 
Goldring 500 £5.4.3 ; Tannoy £5.5.4. speakers. 


Kelly Ribbon (illustrated) 12 gns. Wharfedale Super 3 £6.19.11. 
T10 4 gns., T12 12 gns. New 1.816 £6.10.0. Lorenz 


























LPH65 39/6. 
The Lorenz LP312-2 12 in. wide range speaker 
NEW BOO KS incorporates two LPH65 treble units and gives 


excellent performance. £14.19.6. 


*“* High Fidelity : The Why and How for Amateurs ”’; G. A. Briggs. 13/3. 
“Record Guide Supplement”, 13/6. Also “ Record Guide”, 1955, e NEW HI-FI CATALOGUE 
36/6., or the two volumes, 47/6. “‘ Hi-Fi Year Book ”’, 8/6. All post paid 6d. post free 





Our Showroom is open 





QuaLitry Mart | &.:35 | | 


for demonstration daily. underground or bus 27 
b ] 


——y © oe 8 DARTMOUTH PARK AVENUE 134, 137 to Tufnell Park 
9.30-6. Friday 2-9. Station. 


LONDON, N.W.5 GULliver [131 
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The 
finest 
jin its 
Tt class... 





Tas 
RECORD 


T 


RD JUNIOR 


AMPLIFIER / CONTROL UNIT 


Feature for feature the RD JUNIOR Amplifier/ 
Control Unit undoubtedly represents the finest value 
available in British high fidelity equipment to-day. 








Moderate price has been achieved by careful 
design, efficient production methods and the elimina- 
tion of features which do not directly contribute to 
the final result. 





TECHNICAL 


@ Power Output 8-10 watts. (“‘UL’’ Class ‘‘A”’ 
p.p. EL84s) 

@ Distortion .12% at 8 watts. (.5% at 12 watts) 

@ Freq. Res. +.25db, 20-30,000 cps. 

@ Hum and Noise —80db below 8 watts 

@ Output Impedance 2-3, 6-8, 12-16 ohms 

@ Spare Power, 270 v. 40 m/a. 6,3v, 2A, . 

@ P.U. Input Sensitivity 30-50 m/v, 

@ Variable low pass filter (4.5—8.5 kes.) 





@ Variable treble control. + 10 db to 15 db at PRECISION WORKMANSHIP... . combined with 
10 kes. high grade conservatively rated components ensure absolute 

@ Switched bass control, Max. boost 16.5 db at reliability . . . a factor reflected in the TWO YEAR 
a0 eps. GUARANTEE covering this and every ‘‘RD”’ unit 

@ Presence characteristic + 5 db 3-30 kes, produced. 

@ Models for 200-250 v. 50 cps., and 110-125 v. PRICE £26 COMPLETE 


50-60 cps. operation. 
Companion equipment in the “*RD” JUNIOR Home High Fidelity System ... the RD 
JUNIOR VHF/FM Unit and RD JUNIOR Corner Horn Enclosure. 


Full literature, including a 12-page Illustrated Booklet devoted solely to the Amplifier/Control Unit, 
post free on request. 


‘Available from Specialist Dealers in London and the Provinces, or if in any difficulty, please apply direct. 
Agents in the majority of overseas countries. 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS (cetectronics) LIMITED 


RODEVCO HOUSE : 115 BLACKHEATH ROAD : GREENWICH « LONDON -: S.E.I0 
Telegrams: RODEVCO GREEN LONDON Telephone : TiDeway 1723 
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OFFERS A 
UNIQUE 
LIBRARY 
SERVICE 
TO THE 

CLASSICAL 

L/P 
ENTHUSIAST 







Now comes the 






REMEMBE 









end. 











L/P tHe 
Recorp 
LiBRARY 





R! ® 


@®Subscription 
includes postage 
and packing this ® 


@® Return of Post 
Changing Service. 


@ Music Clubs and Gramophone Societies can reserve specific records 
for programmes planned in advance. 





The GRAMOPHONE 


AT NO EXTRA CHARGE 


Special arrange- @ Many of the LIB- 
ments for members AND... RARY COPIES are 
interested in new @ We can supply a themselves marked 
issues. brand new (guaran- d 

| teed unplayed) fac- own for sale at 
Our completely tory fresh copy of most reasonable 
comprehensive any available L/P secondhand prices. 
catalogue is cur- to order (except (Surely the ideal 
rently extended to H.M.V.). With each nr 
include virtually urchase goes a way to buy a 
ever ¥ recom- OST FREE change used” record is 
mended L/P issued. of Library records. to hear it first!) 


L/P SPECIAL SUMMER OFFER 


All new members taking out a six months (minimum) contract during 
R ECORD June and July are offered a bonus of an extra month’s Membership— 


Lise ARY (This offer is subject to receipt of membership application with 
appropriate remittance on or before July 3ist) 


If (like us) you love good music and find pleasure in good records, you will (we feel 
certain) be finding it increasingly difficult to choose from among the many fine LPs 
—just which to add to your collection. 


Reviews are helpful of course, but sometimes one’s taste (or even one’s gramophone) 
doesn’t agree with the reviewer. 


perfect solution—the chance to borrow the pick of the LPs to play 
AT HOME—ON YOUR OWN GRAMOPHONE. 







Why not send a stamped addressed envelope Now for details to :— 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


June, 1956 
L/P tm 
Reco RD 
Lisrary 


IT COSTS 
AS LITTLE 
AS 1/- 
PER WEEK 
EACH 
L/P 
BORROWED 


L/P tH 
Recorp 
LiBRARY 
















COMPLETE COURSES IN : 

FRENCH GERMAN 

ITALIAN SPANISH 
RUSSIAN 


COMPRISING: 


Preliminary Courses each of 8 
ouble-sided 78 r.p.m. 10” records and 
text-book, and 


@ Advanced continuation Courses, each 
of 12 records. 


@ Complete and advanced Courses 
may be purchased on easy terms. 


Courses are also available for those whose 
native tongue is not English. 












? We did! THANKS TO THE 


as’ ASSIMiL 


OF LEARNING LANGUAGES 


Sit down with the Assimil course in the quiet of your own 
room, devote I5 minutes a day to it—about the time it takes 
to smoke a cigarette—in three months you will have a good 





practical knowledge of your selected language. Assimil is the vital 
method that teaches you languages as they are spoken, without the 





NAME 





ADDRESS 


AM INTERESTED INT] RECORDS| | BOOKS 
LANGUAGE 

















drudgery of learning by heart. Assimil books alone or preferably a combination 
of books and records, give you a thoroughly practical and satisfying means of home 
study. Assimil has been for over a quarter of a century recognised on the Continent 
as the easiest and most modern method of learning languages. It is a great success. 
Try it, and you will become an enthusiast. | 


SEND COUPON OR CALL— 


ASSIMIL (England) Dept. A314, Pembridge Square, London, W.2. Phone BAYswater 5131 
or ** H.M.V.”’ Showrooms—363-367 Oxford St., London, W.!I. MAYfair 1240. 
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The **1960°° Chairside Reproducer 
Fresh and original in conception, the E‘A°R “1960” is an tie ae 
experienced design for the experienced listener, with all the advanced . co | Sepemmnemms 
technical features implicit in its name. The “ 1960” looks well... (= 
fits well. ..in any home. The ideal companion for table T.V. oS 
(bringing the set to correct viewing height) or radio. Fitted with 
large (10 in. by 6 in.) high flux elliptical speaker. Ball bearing 


filing cabinet type drawer. RE QMSs linc. pr) 


FEATURES of the ‘*1960’’ REPRODUCERS 
@ 4-speed Mixer Record Changers. 
@ Independent bass and treble boost controls.* 
@ E-A°R Amplifier with multiple feedback network. 


The «1960? Portable Reproducer 






*The great flexibility of control made possible by this refinement enables you to extract Only E:A‘R could produce a portable as 
the best from all records, and compensates for the considerable variations in recording attractive as this ... plus luxury features and 
standards. a luxury case... at 25 gms (inc. P.T.) 

: @ Twin concealed elliptical speakers. 
Write for illustrated literature @ New unit construction. 
on these two new models @ @ @ A landmark in @ Outstanding case design. 





contemporary listening! 





Dept.G. ELECTRIC AUDIO REPRODUCE RS LTD. 
THE SQUARE + ISLEWORTH * MIDDX. * ’°’PHONE: HOUNSLOW 6256-8 
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ANOTHER MAGNUM PRODUCT manufactured by 
BURNE-JONES & co LTD 








Fi 





The cradled interchangeable disks 
are a course counterbalance for all 
heads and cartridges. 


The two slide weights give complete 
; fine adjustment gradation within 
a. .8 grammes. 


A finger-touch calibrated pedestal gives 
a new approach to rapid precision align- 
ment of all{heads and cartridges. 


Closure of the feed lead gives freedom from 
interference tcoth mechanically and electrically. 


Friction-free spheres give the ultimate in tracking 
smoothness. 


The plug-in shell will take ALL popular cartridges (two shells are included 
with each arm). The fitting is standard for direct plug-in heads. 


We believe this to be the LAST WORD in Pickup arm refinement. 


ASK YOUR LOCAL DEALER FOR FULL DETAILS 


MAGN UM HOUSE LONDON 








Non Resonant Sand Filled 


Corner 
Assemblies 


Type MVC for 12-in, units 
““Contemporary” or “ Tradi- 
tional” designs in oak, walnut, 
mahogany, maple, ete. 


£16.16.0 








ALLS SCL LLLLRA ASI LLS ILL Lote LP AP 


4 CONTEMPORARY 


TRADITIONAL . 





Complete with Wharfedale 
W12/CS bass unit, cross-over, 
Super 5 or Super 8 CS/AL, HF 
level control and top baffie from 


£37 .10.0 
ALSO AVAILABLE 


T -in. 
Type SSVCIB fox = aoe This and other high fidelity equipment 
units "is demonstrated at our showrooms. 
£Ii2.12.0 Daily 10.30 a.m. - 5.30 p.m. 
* H.P. TERMS AVAILABLE Saturdays 10.30 a.m.- 12.30 p.m. 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.! Entrance (Hanover St.) Phone: REG 7336 











Siegfried or 
Skiffle 7 


Whether you prefer the kazoo to Grand Opera or the 
keyboard to the washboard, you will find The Gramo- 
phone Shop well attuned to your musical taste. Our 
ample stocks of the newest records offer the broadest 
possible choice ; our eharming assistants make your 
choosing easy and most agreeable. If distance 
compels you to order by post, remember that the 
service is every whit as personal: many of our 
nearest and dearest customers live in distant terri- 
tories. We send all parcels of records value £10 to 
any address on earth—post free. Everyone, as it 
were, lives in our part of the world. 
%& All LP records are sent post free to addresses in Great Britain 


The Gram@phone Shop 


RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.!. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or by Underground to Sloane Sq. Station. 




















ee 
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STII 
A Miscellany of Music 


REZ 




















Petite suite (Jeux d’enfants) — Bizet 
Danse bohemienne (from ‘“‘ La jolie fille de Perth”? Act 2) — Bizet 


Farandole (from “ L’Arlésienne”’ Suite No. 2)— Bizet PMC1020 ee ee ee Oe 


8-ii GREAT CASTLE STREET, LONDON, W.! 


cC< = 
a | C 
* . rae 
xa c< 
, in 
- « THE ROYAL OPERA HOUSE ORCHESTRA, THE PHILHARMONIA ORCHESTRA > 
O~— i COVENT GARDEN conducted by c< 
ee mE Bs Wilhelm Schiichter a 
ad John Hollingsworth Hary Janos —Suite— Koddly 
e< Cosntua) tn Paitin. Sinema Ruralia Hungarica—Suite—Dohndnyi ... ... ... ... PMC1017 ~S 
~<S soElegy (No. 7 of “Gustave Adolf 2nd” Suite) — Alfvén ~ 
-- Midsummer Vigil (Swedish Rhapsody No. 1) — Alfvén 5 a a ll aia eeeee > 
we Dance of the Cockerels (from ‘‘ Maskarade’’ Act 3) — Nielsen y z 
~~ Romance inC—Sibelius ... ... inn Se oS .- 
CSS CsHansel und Gretel — Suite — Humperdinck $ i 
= Sigurd Jorsalfar — Incidental music — Grieg z D4 \ oo 
Two Elegiac Melodies—Grieg =... ... see see es «es ~PMCI010 3 D4 me 
O< t a 
oe cas : ee 33} R.P.M. ; 
o- po neg t{ LONG PLAYING RECORDS + 53 
Warwick Braithwaite 25 > Ae 
KS Suite pastorale — Chabrier Late eee terete ee tEttt Peete ereerooeeeeoeeeeeeeoeees c< 


SS 


REET IRI IKE 


aN 











Suppliers to Educational Authoritios and Professional Bodies all over the World. 


Commerce : Zo Musical Adviser : 
. BEB _" SE RE A TRS RE NT RL LPS ITE | DO 
H. F. Hubble, A.F.A., A.LA.C. SSS WN at j J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 








20 ROMILLY STREET, W.1 


GERRARD 2757 


(a) guaranteed unplayed L.P’s. 
(b) rigorously examined. 
(c) fitted with inner Polythenes, Stave Sealed in our Containers (the 
handsome Stave-Sleeves used in appropriate cases) and dated. 


=. Be 
also—we purchase and sell slightly-used L.P’s of all types. Highest prices paid. Send/bring or write. 


and—we can take your slightly-used L.P’s in exchange with our incomparable new Stave Sealed L.P’s. 
(GENEROUS ALLOWANCES.) 


finally—we send our newStave Sealed L.P’s tax free toevery country intheworld. Post, pkg.,insce. free 
for orders £10 and over. (NOTE: ALL EXPORTS ARE SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION.) 
POLYTHENE-INNERS. 


420 10" qu 
3/11 3/3 2/3 doz. and 6d. post and packing under 20/- 

















STAVE-DIAMONDS. To ensure perfect reproduction and to safeguard your records, we 
strongly advise the change to Diamond Styli INLAND 94/6, OVERSEAS 67/6. 
STAVE-SLEEVES. Quadruple thickness Polythene Outer Jackets, non-crease, non-tear, which fit over the 


record and sleeve, thus ensuring protection from dust of the whole; exclusively supplied by us. 
For 12” L.P’s, 6/- per dozen. For 10” L.P’s, 4/6 per dozen (post and packing 4d.) 3 doz. and over, post free. 
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ETTER LISTENING 
OR LESS COST 


WITH THE 1956 VOLMAR RANGE 


* TECHNICALLY P 
ADVANCED CIRCUITS a 


*x WIDE-RANGE 
REPRODUCTION 


* IMPROVED 
AMPLIFIERS 


*x BUILT FOR YEARS OF 
DEPENDABLE SERVICE 







Volmar Gramophones 
offer exceptionally good 
musical reproduction 
for very modest outlay. 
Such standards come 
from combining the 
advanced designs of 
technical specialists aH wil AW 
with modern manu- WY — oe 
facturing techniques in Mit EEO = \ 
which matched com- 
ponents are used 
throughout. Take a favourite record 
to your dealer and ask to have it 


played on a VOLMAR Gramophone. VOLMAR ‘TRENT’ 
















You will agree that what you hear is 

outstanding in tone, separation of With new Garrard RC.120 Unit, 
instruments and maintained quality Volmar Mk.V. 4 watt amplifier, 
at all levels of volume, making and wide-range speaker 

Volmar the finest value you can buy system. For A.C. Mains 29 GNS 


amongst high-quality gramophones. 


%* The occasional Gramophone 
for intimate listening : 


Of extremely compact proportions, the 
VOLMAR CADET is particularly recom- 
mended for those who travel, those who 1 
want a second instrument for occasional 133 GNS 
listening, and those who listen under 
restricted conditions. 

With Hi-G Crystal Pick-up, triple speed 
motor, wide-range speaker, usual controls. 
Size 12” x 10” x 6”. For A.C. Mains. 
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ELECTRIC GRAMOPHONES 


Illustrated leaflet showing complete range, on request from: 


INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 


Styled for Quality - Priced for Economy 
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PR OVE THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 10,000 ENTHUSIASTIC USERS 


All Static and Dust 
completely removed 
from Your Records 
as they are 





Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 7/- purchase tax) 
From Your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Oakleigh Grange, High Cross, near Uckfield, Sussex 








































Purchase, Hire or 
Hire-Purchase your 


VORTEXION HI-FI 


TAPE RECORDERS, MIXER 
UNITS, AMPLIFIERS, ETC. 


Demonstrations in quiet surroundings arranged by 
appointment. 
MON. - FRI. — 10 a.m. - 4.30 p.m. 
Weddings and public functions recorded. Studio re- 
cording facilities and tape to disc service available. 


Obtainable from 
London’s Leading Agents: 





GRIFFITHS HANSEN (Recoroincs) [TD 


32/3, GOSFIELD ST.. LANGHAM ST., W.1 


Phones ; Grams 


MUSeum 0642 2771. GRIFHANO* WESDO- LONDON 























ft 






june, 1956 The GRAMOPHONE Advert 11 


GOLDRING PRODUCTS « “g 
leadiit ng inthe a Fl Held. oni 2 


WAP CARTRIDGE N°500 
acclaimed he water rrememprceuante ~” a iP 


se LATEST MODEL THE SUPER No. 500/M.S.D. NOW AVAILABLE 


% GOLDRING PRE-AMPLIFIER FOR USE WITH No. 500 
CARTRIDGE. 


% GOLDRING SUPER-QUALITY DIAMOND and SAPPHIRE 
STYLI for GOLDRING CARTRIDGES and replacements for 
other well-known pickups. 
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% GOLDRING ANTI-STATIC CLEANING PADS. Specially 
developed for removing dust from LP Records. 





GOLDRING JUBILEE MICRO 
BALANCED TRANSCRIPTION 
ARMS. 







FOR FULL TECHNICAL INFORMATION WRITE TO: 


THE GOLDRING MANUFACTURING CO. (GREAT BRITAIN) LTD 
486 & 488 HIGH ROAD, LEYTONSTONE, LONDON, E.II 
Telephone : LEYtonstone 8343-4-5 


















( a C tone ee 
HIGH FIDELITY : 
TAPE REPRODUCERS 


The Choice of PO 


for their passenger liners /BERIA and ARCADIA 




















The magnetic tape reproducing equip- 
ment installed in these luxury liners 





was selected after due consideration 


was given to the outsanding specifica- 
P tion and performance. 


Write for full technical specifications 
of single channel and stereophonic 
reproducers, amplifiers and pre- 


The Living Truth in Sound amplifiers. 


SPEGTO LID. Vale Bi dl Windso 
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‘The Girl with a 
Laugh in her Voice”’ (No. 3) 


ALMA COGAN 

with FRANK CORDELL’S 
ORCHESTRA 

Willie Can Penny Whistle 
Desmond Lane; 

Don’t Ring-a da Bell; 
Lizzie Borden; 
Bluebell 
7EG8169 


\ 
\ 













DUKE ELLINGTON 


| N and his 
. FAMOUS ORCHESTRA 
\ Chelsea Bridge; 


\ Five O’clock Drag; 
; John Hardy’s Wife; 
Bakiff 


7EG8173 


EN 
\ 


\ 
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**So Smooth ”’ 


PERRY COMO 

No Other Love 

(from “ Me and Juliet’’) 
You Do Something to Me; 
One for my Baby; 

In the Still of the Night 


7EG8171 
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‘** Teenagers’ Special!” 


KEN MACKINTOSH 
and his ORCHESTRA 


Rock Jangle Boogie; 
Touch and Go; 
Wembley Stadium; 
The Crocodile Crawl 
7EG8170 


**Lovely Lena”’ 


LENA HORNE 
I'd Do Anything; 


Frankie and Johnny 
7EG8172 






‘**Giants of Modern Jazz”’ 


SHORTY ROGERS 
and HIS GIANTS 
The Goof and I; 

My Little Suede Shoes; 
Joycycle; 

The Lady is a Tramp 
7EG8174 












"HIS MASTERS VOICE’ 


7 45 rpm 


Extended Play Records 


8-11 GREAT CASTLE STREET LONDON 


You Do Something to Me; 
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TWENTY-FIVE years ago in the 

month of June I was commenting 
in my Editorial on the astonishing 
vitality of Conchita Supervia’s voice 
on records. Readers have an oppor- 
tunity of judging for themselves the 
vitality of that lovely voice in this very 
June when THE GRAMOPHONE enters 
upon its thirty-fourth year. The death 
of Conchita Supervia in the prime of 
her youth was the greatest loss suffered 
by the gramophone until the death of 
Kathleen Ferrier, and the news that 
Parlophone are issuing a LP disc of 
Supervia’s Carmen has gladdened my 
heart. By the way the accent is on the 
second syllable not the third. This is 
the first operatic reissue to appear (the 
Claudia Muzio record from Decca on 
the London International label issued 
in December, 1954, had to be with- 


drawn on account of copyright diffi- 


- culties) and I do hope that this Supervia 


disc will be the first of many of the 
great singers of the past. Other 
countries have managed to do it, and 
I do not understand why we lag 
behind in the United Kingdom. The 
extended-play 45 r.p.m. disc is sug- 
gested as the best medium for such 
reissues. 

The most difficult problem of the 
recording companies during the last 
thirty-three years has been to judge the 
right moment to make a revolutionary 
advance, the two outstanding examples 
of which have been the introduction of 
electrical recording and the _ long- 
playing disc. The LP disc has now 
firmly established itself and without 
doubt it has been the chief reason for 
the present renown of the gramophone. 
The index to the reviews in our last 
number listed no less than 104 record- 
ings of serious music, which is more 
than were issued in a whole year not 
so long ago. Such lavish recording not 
only represents an immense outlay by 
the recording companies, but it also 
indicates an equally immense outlay 
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EDITORIAL 


by the record-buying public. It is with 
that thought in my mind that I hear 
of progress toward the next great step 
in the advance of the gramophone—to 
binaural sound. H.M.V. have already 
offered the public the necessary tapes 
and reproducing equipment, and from 
reports I hear Decca has the matter 
well in hand, although no official 
statement has been made. It is right 
that the great manufacturers should 
stay in the van of progress, but I shall 
remind our readers that some years 
must elapse before binaural sound can 
enjoy the wonderful repertory now 
available to LP enthusiasts. Those in 
a position to afford the equipment for 
both must be very few and I cannot 
suppose that anybody faced with the 
choice between them will not con- 
fidently choose LP for a long time to 
come. 

When LP arrived in this country I 
was placed in the invidious position of 
having to advise caution before deciding 
that the 78 disc was on the shelf with 
the dodo ; indeed, some people accused 
me of trying to retard the hands of the 
clock. That binaural sound, or rather 
the development of binaural sound, will 
be the ordinary equipment of every 
gramophone owner in the future is 
certain, but it is still in the future, and 
it would be tragic if any attempt were 
made to build up a repertory of music 
for the new medium at the expense of 
the best performance available. 

The standard maintained for the LP 
disc during the last few years has been 
truly remarkable and _ reflects an 
integrity of outlook which I wish that 
more book-publishers would imitate. 
Book-publishing is not in a healthy 
condition at present because the pub- 
lishers have surrendered to _ over- 
production and often use methods of 
salesmanship more suitable for deter- 
gents than for books. We must not 
allow that to happen to recorded 
music. We must show no mercy to 





Harrow, Middlesex 


Trade Office 11 Greek Street, London, W.| 


Telephone: WORDSWORTH 2010 
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mediocrity, which is the chief threat 
to art in the middle of this twentieth 
century. 


Camplin, "ackanope 


E.M.I. Statement 
In the course of a recent interview Mr. 


J. F. Lockwood, Chairman of Electric and 
Musical Industries Limited, gave some 
background information on the recent 
termination of the mutual exchange con- 
tract between E.M.I. and the Radio 
Corporation of America. 

Mr. Lockwood said: ‘* There were three 
important factors which led us to sever our 
long and happy association with R.C.A. 

** First, E.M.I. own two forceful sub- 
sidiaries in the U.S.A. which now account 
for approximately 25 per cent of the 
enormous American market in gramophone 
records. It is very difficult, with the 
American anti-trust laws, for E.M.I. to be 
a strong competitor of R.C.A. in the United 
States and an ally in the United Kingdom. 

*“Second, the ‘His Master’s Voice’ 
catalogue is as rich as the R.C.A. catalogue 
in classical recordings. We came to the 
conclusion that, in view of our present 
strength in the United States, it would be 
more profitable for us to exploit our ‘ His 
Master’s Voice’ titles ourselves in the 
United States market, which is seven times 
the size of the United Kingdom market in 
gramophone records. Any sales, therefore, 
lost in the United Kingdom as a result of 
our not having the R.C.A. titles are much 
more than offset by our sales in the United 
States of our ‘His Master’s Voice’ titles. 

** Third, R.C.A. want in future to have 
their titles issued in this country under 
their own trademark. We did not consider 
that a short-term matrix agreement war- 
ranted our reducing the United Kingdom 
‘His Master’s Voice’ catalogue in order 
to promote the R.C.A. trademark.” 

Mr. Lockwood then gave some figures 
related to the size and progress of E.M.I 
which, he said, established them as the 
largest gramophone record company in the 
world. Board of Trade figures showing the 
value of gramophone record sales in the 
United Kingdom indicated that the sale of 
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E.M.I. trademarks (“‘ H.M.V.”’, Columbia, 
Parlophone, M.G.M., Capitol and Regal- 
Zonophone) amounted to a little under 
half of the total sales. Export figures for the 


The GRAMOPHONE 


Group were slightly lower, although in 
addition to direct exports the Company 
has subsidiaries operating in 24 countries 
overseas. 





CHAMBER MUSIC FOR 
WIND INSTRUMENTS 


By JOHN WARRACK 


A GLANCE down the Opus List of 
almost any composer will show at least 
one work in which wind instruments 
predominate, even if it is only a miniature 
piece for one instrument and piano (the 
inevitable “ Pastorale ’’) or an example of 
that macabre genre, the morceau de concours. 
A second glance will show that no picce of 
concerted wind music has ever been the 
best work in a composer’s output. Unless 
blended with strings, piano, or the human 
voice, wind instruments have too limited 
an expressive range to be a medium for the 
highest musical inspiration. It is, of course, 
another matter when the wind instrument 
is the soloist against a string ensemble, 
though even here the composer’s attention 
is usually bent largely on displaying his 
soloist as diversely and effectively as 
possible. Unsupported, wind instruments 
are at their best simply serenading or 
diverting, and the wind serenades of the 
18th century were never intended to be 
heard with the full concentration demanded 
by a symphony. They belonged in the 
dark street below a lady’s window or in the 
gallery above a rich man’s table. They 
were musique d’ameublement in the _ best 
sense. Everyone knows the story of Satie 
rushing frenziedly up and down the theatre 
aisle while his interval music was being 
heard in devout silence, crying “ Parlez! 
Parlez!”’: an 18th century composer 
hearing under moderr concert conditions 
the Divertimento or Tafelmusik he wrote, 
cash down, as background noise for an 
Elector’s banquet would probably start to 
his feet urging *“* Mangez! Mangez!”’. 

This is, of course, no reason why the 
ameublement should not be of the highest 
quality. But the most beautiful of Chippen- 
dales was meant to be sat on, and the 
gramophone-lover who eats his supper or 
reads a book while listening to a Mozart 
serenade would win the composer’s heart- 
felt approval. He is well provided for. 

Bach wrote hardly any wind music 
apart from the six Sonatas for flute and 
harpsichord and flute and continuo, com- 
plete on four Brunswick sides with Julius 
Baker and Sylvia Marlowe (AXTL1015-6). 
Sonatas Nos. 4-6 alone are given a more 
authentic performance, complete with 
‘cello continuo, by the French duo Jean- 
Pierre Rampal and Robert Veyron- 
Lacroix on Ducretet-Thomson DTLg3058. 
A few other flute pieces, including the 
perhaps spurious D minor Trio for flute, 
oboe, and harpsichord are collected on 
Oiseau-Lyre OL50015. 

Handel’s contribution is also limited— 
some military morsels are briskly played by 


Karl Haas’s ensemble on Parlophone 
R20617*, and Julius Baker plays (on the 
flute) eight of the Op. 1 Sonatas with 
Sylvia Marlowe on Brunswick AXTL 
1028-9. There is also an ‘‘ Overture ”’ in 
C major for two clarinets and _ horn, 
interesting as one of the early appearances 
of the clarinet, and attractive for its ready 
sparkle. Three of Karl Haas’s players give 
a brilliant performance on Parlophone 
R20481*. 

C. P. E. Bach was a more prolific wind 
composer. Like his father, he admired the 
flute, and left a number of pieces in which 
it features, some of which are on Ojiseau- 
Lyre OL50017, with Kurt Redel playing. 
His lively, likeable six Sonatas for two each 
of flutes, clarinets, and horns, and a bassoon, 
are given almost immaculate performances 
by a group of leading English wind players 
under Karl Haas on a 10 in. Parlophone 
(PMB1004), coupled with a less interesting 
Suite by Telemann for two oboes, two 
horns, and bassoon. 

J. GC. Bach’s wind music is represented 
on records only by Oiseau-Lyre OL50046, 
which contains two flute Sonatas and 
three Quintets with flute and oboe as 
principal instruments. 

Mozart’s numerous serenades and diverti- 
menti contain some of his most charming 
music, and he wrote the one wind ensemble 
work in history that deserves to be called 
great—the Quintet for Piano and Wind 
(K.452). This is also the hardest work of 
the repertory to perform successfully, 
chiefly because Mozart has cast his themes 
so that a phrase habitually passes across 
more than one instrument, requiring 
perfect sympathy and co-ordination, and 
because the same theme really asks for a 
different tempo when played by the piano 
and when on the wind—the right com- 
promise is discoverable only by trial and 
error, and very elusive. There is little to 
choose between the two finest perform- 
ances—by Dennis Brain’s quintet, with 
Colin Horsley, on H.M.V. CLP1029, or 
by the Philharmonia Wind Quintet, with 
none other than Gieseking, on Col. 
33CX1322. The former is backed by a 
good performance of Lennox Berkeley’s 
fine Trio for violin, horn and piano; the 
latter, as wind-fanciers will prefer, is 
coupled with Beethoven’s piano and wind 
quintet, modelled, so the composer said, 
on Mozart’s work, though it adopts through- 
out exactly the opposite musical procedures 
that Mozart hit upon to solve his problems. 
Gieseking chooses unexpectedly slow tempi 
—too slow for the finale of the Mozart, I 
cannot help feeling, though his artistry 


June, 1956 


is very persuasive and his phrasing always 
a delight. There is also a_ serviceable 
version of K.452 by the French Wind 
Quintet on Ojiseau-Lyre OL50016, which 
includes the probably spurious but still 
pleasing Cassazione-Quartet for oboe 
clarinet, horn and bassoon. 


Mozart’s largest all-wind work is the 
Serenade (K.361) for thirteen instruments 


(in practice the option of using a string 


bass instead of a double bassoon is usually 
taken). Yet this is still certainly chamber 
music: there should be no conductor, for 
the style of the music needs the particular 
give-and-take between players that requires 
their eyes to be on each other and not on a 
central guide. It is, of course, easier to have 
a conductor if the players are less than 
virtuoso, and this is what usually happens. 
The team which gives the most sympathetic 
and alert reading is the R.I.A.S. Wind 
Ensemble, whose players obviously enjoy 
themselves greatly on Telefunken LGX 
66006. A more recent hot competitor is the 
Vienna Philharmonic Wind Group on Nixa 
WLP35229. 

Better known even than this are the two 
octet Serenades in C minor (K.388) and E 
flat (K. 375). They are conveniently 
coupled on Nixa and Brunswick, but the 
best individual performances come from 
Karl Haas’s players on Parlophone—the 
E flat on PMB1002, the beautiful C minor, 
with the all-important oboe part superbly 
played by Sidney Sutcliffe, on PMAro13, 
coupled with the seventh of Haydn’s 
Nocturnes for the King of Naples, and his 
nimble little C major Feldpartita for two 
each of oboes, bassoons, and horns. This 
latter is a record to be commended even 
to string players. 

Nixa have produced a record wholly 
given over to Mozart’s sextet Divertimenti 
for oboes, horns, and bassoons, K.213, 
K.252, K.253, and K.270 on WLP5103— 
four entrancing little diversions, not to be 
sampled all at one sitting, of course, but 
individually stimulating apéritifs or 
savouries. K.252 also appears by itself on 
Columbia DX1872*. Two rather more 
stolid divertimenti are included as the 
fill-up to Nixa’s recording of Schubert’s B 
flat symphony on PLP520 (now deleted), a 
curious combination explained by their 
origin, a commission for two productions 
in the Salzburg School of Riding. 


Karl Haas has also revived six Notturni 
for voices and clarinets. The texts of these 
are mostly by Metastasio, cast in the 
masochistic idealizings of courtly love. 
Their very formality has _ considerable 
charm, and the richness and range of the 
mournful accompaniment is amazing. On 
the other side is a graceful but thin partita 
by Dittersdorf (Parlophone PMBro008). 
Three more partitas for the Dittersdorf- 
hungry are available on Oiseau-Lyre 
OL50014, with a Concertante Symphony 
for flute, oboe, horn, bassoon, and orchestra 
by Pleyel. 

I have not yet heard a version of Mozart’s 
Oboe Quartet that supersedes the now 
classic Léon Goossens recording with three 
of the Lener Quartet on Columbia 78s. 
But those indissolubly wedded to LP will 
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not be disappointed in either of two 
versions: Columbia’s Perpignan Festival 
33C-X1090, which couples a_ brilliant 
performance by Marcel Tabuteau with an 
equally fine one of the K.251 Divertimento, 
in which the oboe is also virtually a soloist; 
or Brunswick AXTLi021, another oboist’s 
field-day, in which Harold Gomberg, 
the lively principal oboe of the New York 
orchestra, couples a very neat and stylish 
performance of the Quartet with a Sonata 
and Partita by Telemann. Hans Kamesch’s 
performance of the Quartet on Nixa 
WLP5022 is less commendable, though the 
record also contains the D major flute 
Quartet (Hans Reznicek), with a pretty 
Divertimento (No. 2 in B flat) for two 
clarinets and bassoon. The C major Flute 
Quartet is included in a Ducretet-Thomson 
omnibus entitled “‘ The Golden Line of 
Polyphony from Sweelinck to Mozart ”’. 

The wonderful Clarinet Quintet is 
available in several LP versions, all with 
some claim to preference. A 10 in. Supra- 
phon (LPMi12) is the cheapest, and 
passable if rather coarse. Reginald Kell’s 
admirers will plump for Brunswick AXTL 
1007; personally I find Kell’s curling- 
tongs phrasing unstylish and extremely 
irritating. Otherwise two Decca records 
ostle for preference: Antoine de Bavier 
with the New Italian Quartet on LXT 
2968, and the tauter (though tautness is a 
questionable quality to look for here) and 
richly recorded LXT5022 with Alfred 
Boskovsky and four other members of the 
Vienna Octet. Kell-followers will also be 
interested in Brunswick’s AXTL1o11, com- 
prising Mozart’s E flat Trio (K.498) with 
viola and piano, and Beethoven’s B flat 
Trio (Op. 11) with ’cello and piano. 

Haydn’s wind works are not well 
represented ; a good selective record is 
Karl Haas’s Nixa WLP5080, which is one 
of the few omnibus issues one would wish 
to hear right through without pause. It 
includes a Flute Quintet by Boccherini 
as well as Haydn’s C major Divertimento 
(a rearrangement of one of the King of 
Naples works), four of his marches, and an 
interesting String Trio for the strange 
combination of violin, ’cello, and bass by 
Michael Haydn. 

Two quintets by Franz Danzi are on a 
10 in. Oiseau-Lyre DL53005—they serve 
best to show what a dogged and mechanical 
process serenade writing could be at its 
least inspired, though there is a charming 
tune providing the basis for some variations 
in the D major work. 

Beethoven’s quintet for piano and wind, 
the best recording of which is mentioned 
above as the backing to Mozart’s K.452, 
is also on Oiseau-Lyre OL50033, coupled 
with the third (in B flat) of his ingenious 
Duos for clarinet and bassoon, and his Horn 
Sonata, dully played by Gilbert Coursier. 

Beethoven’s remarkable tour de force, 
the C major Trio for two oboes and cor 
anglais, is the main work on Nixa WLP5262. 
The outstanding feature of this piece is not 
so much the miraculous ingenuity of the 
oboe writing, but the harmonic freedom— 
there is, after all, no possibility of harmony 
in more than three parts, and this must 
frequently be reduced to two in order to 
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prevent the players collapsing from asphyxi- 
ation. The work is laid out in symphonic 
proportions, and the movements are con- 
sistently interesting; but the ear just 
cannot stand so much oboe tone, unexpec- 
tedly rich and diverse as this combination 
is. The enchanting set of variations on 
“La ci darem’”’ (Don Giovanni) for the 
Same instruments is another matter— 
variation form is the one best suited to 
wind music, and this piece is exactly the 
right length and full of wit and delight. 
Also on the record is the early Rondino 
for eight wind instruments. 

Beethoven’s Septet is not intrinsically a 
wind work, but perhaps it ought to be 
mentioned in this survey. In defiance of 
all demands of style and every historical 
canon, I welcome ‘Toscanini’s version with 
the full strings of the N.B.C. Symphony 
Orchestra accompanying the wind on 
H.M.V. ALP1106 which is backed with 
Cherubini’s D major symphony. Out- 
raged purists (M.M. for instance, who is 
quite right really) unable to enjoy Tos- 
canini’s supreme grace in handling the 
work even in a wrong form are directed to 
the first two LP versions, which have made 
a very belated appearance only this year. 
Both are by well-known Viennese groups, 
and both are good; of them the more 
preferable is the Vienna Octet’s golden- 
toned, relaxed, warm-hearted performance 
on Decca LXT5095, though there is a 
greater litheness and vitality in the version 
by the Barylli String Quartet and some fine 
players from the Vienna Philharmonic 
Orchestra on Nixa WLP20020. 

By the same token Schubert’s Octet 
must be mentioned, if only to say (unheip- 
fully) that there is really very little to 
choose between the Vienna Octet on Decca 
LXT2983 and the Vienna Konzerhaus 
Quartet and some wind players on Nixa 
WLP5094. Both performances are good 
but not superlative. 

The romantics avoided wind instruments 
—Berlioz, Liszt, Franck, Dvorak, Grieg, 
and Mahler have nothing for wind in their 
oeuvre, and Wagner, Mendelssohn, 
Schumann, Tchaikovsky, and Bruckner 
wrote nothing for wind of the least import- 
ance. As a curiosity, Oiseau-Lyre have 
issued a record, OL54009, of a Wind 
Quintet and a Wind Sextet with piano by 
the now forgotten George Onslow (1784- 
1853). The same performers play two 
bright Wind Quintets by Anton Reicha 
(1770-1836) on OL5o019. 

The greatest wind work of the romantic 
period is, of course, Brahms’s lovely 
Clarinet Quintet (the clarinet, most pliant 
and expressive of wind instruments, was 
naturally the favourite of the romantics). 
Again I prefer not Kell (Brunswick AXTL 

1008) but a Viennese group, with Alfred 
Boskovsky as a calm, lyrical, wholly 
musicianly soloist on Decca LXT2858. 
Brahms’s Clarinet Trio (with Leopold 
Wlach) is sensibly coupled with his Horn 
Trio (Franz Koch) on Nixa WLP5146 
in serviceable performances. The former 
also receives a characteristic account from 
Kell on a 10 in. Brunswick, AXL2o11 ; the 
latter sails alone on a 10 in. Esquire 
TN22-001, with Jean Deveny. 
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Little else was composed for wind until 
after the First World War, and practically 
nothing from that period has been recorded. 


(Reger’s Clarinet Quintet deserves a 
recording). The reaction against the huge 
pre-1914 orchestra and the general drive 
towards economy occasioned by the war 
caused composers to think in terms of 
smaller ensembles, and to take a more 
objective view of the instruments for which 
they wrote. They began to interest them- 
selves more in problems of timbre, the 
balance of different instruments, and the 
music their qualities suggested. Further, 
the reaction against romanticism led to a 
feeling for music that set out not to express 
vast concepts but simply to divert and 
serenade once more, if in a more intellectual 
manner than the 18th century works of this 
nature. An enormous amount has been 
composed, not a great deal of which deserves 
perpetuation on records. But more good 
wind music has been written than the state 
of the catalogues suggests. Bliss’s superb 
Clarinet Quintet, a seriously underrated 
work, exists only in a fine 78 Decca set, 
AK780-3* ; would that the lamented 
Frederick Thurston had been persuaded to 
overcome more often his distaste for 
recording, for this is a marvellous perform- 
ance. No recording exists at all of Schén- 
berg’s Wind Quintet, one of his earliest 
twelve-note works, and one would welcome 
issues of Fricker’s Quintet, Poulenc’s Trio 
for oboe, bassoon, and piano (there was an 
old 78 set with the composer), Janacek’s 
‘* Mladi”’ suite, Damase’s brilliant and 
witty Seventeen Variations for wind quin- 
tet, Britten’s incredibly ingenious Six 
Metamorphoses after Ovid for unac- 
companied oboe, and Bliss’s Oboe Quintet. 
A new recording of Howard Ferguson’s 
Octet would also be welcome. 

An assortment of 2oth century wind 
music is on the Copenhagen Quintet’s 
Decca LXT2803, containing some varia- 
tions by Eugene Bozza, three gay, man-of- 
the-world pieces by Ibert, and Nielsen’s 
delightful Quintet : those who want only the 
Quintet, an understandable wish, would do 
better to sink prejudices and go for the old 
H.M.V. 78 set (DB5200-3*) with four of the 
original five artists for whom it was written. 
Strauss’s two early works for wind are not 
available, but the second of his two im- 
mense wind symphonies that date from his 
final period of relaxation has been recorded 
by a stout-lunged and rich-toned body of 
players under Karl Haas on Parlophone 
PMA1006. 

Milhaud is well represented by the 10 in. 
Oiseau-Lyre DL53002, containing his 
Cheminée du Roi René (also available as the 
fill-up to La Création du Monde on Felsted 
L8g002) and Suite d’aprés Corrette played by 
the business-like but not always very 
sympathetic French Wind Quintet. The 
same group plays Hindemith’s excellent 
Quintet on DL53007. The backing is a 
dim, expressionless performance of the 
Oboe Sonata. The Clarinet Sonata is not 
available in England, but a fine American 
Decca record (DLg9570) shows Reginald 
Kell at his very best. Also on this all-Kell 





* Indicates 78 r.p.m. recording. 
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record are a superb performance of 
Debussy’s Premiére Rhapsodie for clarinet 
and piano (which enjoys the doubtful 
distinction of being the best exam ever 
set), and a crackling, virtuoso reading of 
Stravinsky’s Three Pieces for solo clarinet. 
Hindemith’s Wind Quintet receives a 
more enjoyable, alert performance from 
the Fine Arts Wind Players on Capitol 
CTL7066, backed with Poulenc’s typically 
sophisticated (but also lyrical and un- 
self-conscious) Sextet for piano and wind 
(Leona Lurie is the pianist). 

The most difficult wind work ever written, 
from the technical point of view, is certainly 
Villa-Lobos’s extraordinary but strangely 
fascinating and compelling Trio for oboe, 
clarinet, and bassoon. Three of the New 
Art Wind Quintet emerge almost unscathed 
from their frightful ordeal on Nixa WLP 
5360 ; also on the record are the shorter 
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but less closely knit or impressive Quartet 
and the Quintette en Forme de Chéros. 

Lastly, I must mention Decca’s series of 
wind instrument demonstration records 
though they contain little that will appeal 
to anyone who does not play the instrument 
concerned—to him they are of considerable 
technical interest. They are the clarinet, 
by Ulysse Delecluse and the Sextuor de 
Clarinettes de Paris on LX3129, 3136, 3138, 
3139 and 3147 ; the saxophone, by Marcel 
Mule on LX3130 and with his quartet 
on LX3412; the trombone, by a Paris 
quartet on LX3131 and 3145; the trumpet, 
by Raymond Sabarich, on LX3138; and 
the horn, by Lucien Thevet with a quartet 
on LX3143. There are also more attractive 
if less technically polished recitals by Carl 
Dolmetsch with various calibres of recorder 
on Decca LM4518, LM4535, and LXT 


2943. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


T= long article about Berthold Brecht 

that I recently read in the Times Literary 
Supplement did not, if memory serves, 
mention Dar jJasager. This is the libretto 
of an opera that Kurt Weill set in 1930. 
The play derives from a Japanese source, 
and the opera was specifically composed 
for the use of students in schools. But the 
content and “‘ message ”’ would appear to 
be of a nature far over the heads of young- 
sters. Many of the expressionist trappings 
are present. If you respond to the Weill- 
Brecht Beggar’s Opera you will admire Dar 
Jasager, which is very much in the same 
idiom—moody, almost hysterical at times, 
with a touch of jazz and a few Oriental- 
sounding themes. The work has received 
its first recorded performance on an M.G.M. 
disc. Josef Protschka, a talented 12-year- 
old, sings the leading role. German singers 
and chorus, and a chamber orchestra of 
Diisseldorf are conducted by Siegfried 
Kohler. 

Glinka’s Russlan and Ludmilla is another 
work seldom heard on Western stages. 
Westminster has released, on four discs, a 
complete recording made from _ tapes 
derived from Russia, in which are heard 
soloists, chorus and orchestra of the Bolshoi 
Theatre conducted by Kiril Kondrashin. 
The quality of recorded sound, as happens 
so often on Russian-made tapes, is not of 
the best calibre. There are some beautiful 
things in this opera, but—even though I 
cannot claim familiarity with the work— 
this can’t be a good performance. The 
women are brilliant but hard-voiced ; the 
tenor has a _ pronounced bleat; the 
baritones are rich-voiced but wobbly. 

The current list of orchestral recordings is 
headed by a_ two-disc Angel set of 
Beethoven’s Ninth Symphony (on three 
sides ;_ Beethoven’s Eighth occupies the 
fourth). Herbert von Karajan leads the 
Philharmonia Orchestra and the chorus of 
the Musikfreunde in Vienna. The vocal 


quartet consists of Elisabeth Schwarzkopf, 
Marga Ho6figen, Ernst Hafliger and Otto 
Edelmann. On the whole this is a brisk and 
competent, and fairly heartless, perform- 
ance. Karajan has things beautifully under 
control, but his expressive content is on 
the slim side. About the best thing in the 
set is the solo singing ; and the Ninth is 
scarcely a singer’s paradise. Toscanini gets 
more intensity into his recording, even if 
the singing is inferior. 

Several good orchestral discs come from 
Epic. Bruckner’s Third Symphony I can 
take or leave, mostly leave, but the perform- 
ance by Volkmar Andreae with the Vienna 
Symphony is an excellent interpretation. 
Vivaldi’s Seasons are expertly played by I 
Musici (the solo violinist is Felix Ayo), 
and two Tchaikovsky works—the Serenade 
for Strings and Mozartiana—are steady 
readings with, unfortunately, a harsh 
quality of recorded sound. The recorded 
sound in Columbia’s disc of Delius’ Sea 
Drift and Paris, with Beecham and the 
Royal Philharmonic, is also considerably 
less than that found in the best modern 
LP’s. The bass is too soggy. But one 
welcomes this disc with enthusiasm, especi- 
ally one who grew up on the Delius Society 
issues that Beecham conducted in the 
*thirties. Delius has never been popular 
in America (or in England either, I gather), 
and perhaps these two beautiful works will 
bring the composer a little closer to the 
public. Needless to say, Beecham’s conduc- 
ting has style and authority. Bruce Boyce 
and the B.B.C. Chorus participate in Sea 
Drift. 

Tchaikovsky has a few recordings. In 
addition to the Mozartiana mentioned above, 
there is a Capitol disc of his Variations on a 
Rococo Theme, really a second-rate work, 
played by André Navarra and the London 
Symphony under Richard Austin. Navarra 
is also the ’cellist in Bloch’s Schelomo on the 
reverse side. He is a fine musician and 
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plays with power and rhythm, and with a 
rather dry tone. Victor’s contribution to 
Tchaikovskiana is the Symphony No. 4, in 
a recording by Charles Munch and the 
Boston Symphony: a well-planned anc 
rather unexciting performance. Munch 
conducts the third movement in salon style 
and there is more to it than that. From 
Mercury comes a disc containing Tchaikov- 
sky’s 1812 Overture and Capriccio Espagnole, 
with Antal Dorati and the Minneapolis 
Symphony. Mercury has gone all-out in 
this 1812, which contains, in addition to 
the regular complement of the orchestra, 
the University of Minnesota Brass Band, a 
bronze cannon, vintage 1761 (courtesy of 
the U.S. Military Academy) and the bells 
of a tower in Yale University. Noisy ? 
Oh, my. (But, after all the excitement, 
the cannon really does not make much 
noise, after all.) 

Mercury, along more conventional lines, 
has released Schumann’s Second Symphony 
in a performance by Paul Paray and the 
Detroit Orchestra. The interpretation is 
rather superficial and wanting in intensity. 
Several seldom-heard symphonic poems 
of Liszt—Mazeppa, Hamlet and Prometheus— 
are brought together on a London disc 
featuring Karl Miinchinger and the Paris 
Conservatory Orchestra. The . Mephisto 
Waltz is also present. Fine performances 
here ; and while it may be that Liszt is a 
little out of date in these works, they 
continue to exert a rather ghoulish fascina- 
tion. Liszt was always so Lisztian ! Another 
attractive offering are Dvorak’s Slavonic 
Dances (complete), on two Westminster 
discs, with Artur Rodzinski and _ the 
Philharmonic Symphony Orchestra of 
London. These are the best performances 
since Talich’s famous old set, and it is 
easily the best recorded. Rodzinski is a 
little cool but wonderfully precise. Details 
in scoring emerge that previously have been 
hidden. 

All at once, three pianists have come out 
with recordings of Chopin’s Nocturnes. 
The best is Guiomar Novaes, on two Vox 
discs. Occasionally her ideas are eccentric, 
as in the F sharp Nocturne, but her limpid 
tone, instinctive rubato and superb technical 
mechanism combine to make an emotional 
experience of the music. Next to her, 
Eugene Istomin is bumbling and four- 
square (Columbia), and Peter Katin is 
prosy (London). Katin plays quite well 
but never lets his logic become disfigured 
by a poetic idea. And he will insist on 
letting one hand come down a fraction of a 
second before the other. Done once or 
twice, this is a legitimate effect. Done 
constantly, it is an annoying mannerism. 

Mstislav Rostropovitch, called one of 
Russia’s leading ’cellists, made his American 
début last April. He was politely greeted 
but the comments had some reservations. 
On a Vanguard disc of Bach’s ’Cello Suites 
Nos. 2 and 5 he impresses as a smooth, 
fluent and lyric ’cellist who plays tastefully. 
He is not a passionate player, but he is an 
undisputed master of his instrument. 
Additional Bach comes from Victor, which 
presents Wanda Landowska in the TJwo- 
Part Inventions (backed by the 1938 record- 
ing of Bach’s D minor Concerto she made 
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JOSE ITURBI 


Clair de lune 

(No. 3 of “Suite Bergamasque’’)—Debussy ; 
Polonaise No.6in A flat (‘‘ Heroic’’)—Chopin 
SEB3510 
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LUIGI INFANTINO 
with the PHILHARMONIA ORCHESTRA conducted by FRANCO PATANE 
“* Neapolitan Songs ”’ 
Torna a Surriento; Sunnane a pusilleco; Core ’ngrato (all sung in Neapolitan) ; 
Rondine al nido (sung in Italian) SEG7635 


RUBY MURRAY 
** Everybody’s Sweetheart ”’ (3) 
You are my first love (as sung for the film “ It’s Great to be Young”); 
That look in my eye; I know I’m home; Please hold me tightly SEG7636 


EDDIE CALVERT 
“Golden Trumpet — Golden Melodies ”’ (2) 
Serenade (from the film); Golden Melody ; Zambezi; Trumpet Tango SEG7637 


MICHAEL HOLLIDAY and his Guitar 
**My Guitar and Me”’ 
With me ould clay pipe (and me donkey and me cart); 
Darlin’ Katie ; Marrying for love; Where the River Shannon flows SEG7638 


“IT’S GREAT TO BE YOUNG” 
Music from the film played by the artists on the sound track— 
It’s great to be young—-RAY MARTIN and his Concert Orchestra ; 
The Original Dixieland One-Step—as played in the film by MR. DINGLE; 
Rhythm is our business—THE CORONETS with RAY MARTIN and his Orchestra ; 
You are my first love—RAY MARTIN and his Concert Orchestra ; 
Marching Strings—THE CORONETS with RAY MARTIN and his Concert Orchestra; 
It’s great to be young—RAY MARTIN and his Concert Orchestra SEG7639 
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THE PHILHARMONIC-SYMPHONY ORCHESTRA of NEW YORK 


LONG-PLAYiI1 


Philips Electrica: Ltd., Gramophone Records Div. Stanhope Hse, Stanhope Place, London, W2. 


Philips are world-renowned makers of radiograms, record players and record playing equipment 
RECORDS incorporating the famous Philips ‘Featherweight’ Pick-up. — oa 
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with Bigot). The great lady is in fine form 
for the Inventions, which she plays with 
colour and actual romanticism. The music 
survives. Bach can be more romantic 
than we think. 

The complete harpsichord music of 
Rameau is played by Robert Veyron- 
Lacroix on three Westminster discs (Oiseau- 
Lyre has recently released the complete 
instrumental music on five discs). Veyron- 
Lacroix is a fine instrumentalist and a 
scholar as well—and so is Ruggero Gerlin, 
the exponent on the Ojseau-Lyre discs. 
Such duplication is the spice of American 
life these days. Westminster, which has 
started a series of the complete organ music 
of Buxtehude, played by Alf Linder, may 
find one of these days that a couple of 
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competitive sets are on the market. Linder 
uses an old Swedish organ and, in Vol. I, 
plays two chaconnes, a Passacaglia in D 
minor and three Chorale-Fantasias. Still 
another old composer, Frescobaldi, is 
played on the harpsichord by Sylvia 
Marlowe (Capitol). She has chosen a 
Toccata, Partita, Capriccio and Aria, and 
she handles this noble music in an unforced 
manner. Six Scarlatti sonatas occupy the 
reverse side. Getting back to Bach, E. 
Power Biggs, on a Columbia disc, has 
recorded the Eight Little Preludes and 
Fugues, on as many European organs 
(most of them German ones). The effect is 
interesting, if a little “‘ gimmicky ”’, and 
organ-fanciers should have a fine time with 
the disc. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


T= smaller independent companies are 
displaying increasing activity, with two 
to six or seven records a month each, thus 
contributing brilliantly to the extension of 
the French LP catalogue. Although, in 
view of the high costs involved, they 
specialise mainly in instrumental, chamber 
and vocal music, leaving the symphonic 
recordings to the major groups, they are 
responsible for many a “ first recording ”’. 
Their favourite field is music up to the 
early eighteenth century in addition to 
some contemporary works. 

Erato, one of these companies, have 
unearthed two Vivaldi Concertos for 
Ottavino (Pincherle 78/79). Playing this 
unusual small flute must have put the 
soloist, J.-P. Rampal, to a terrific physical 
strain, but the result is altogether admirable. 
The other side of the disc carries a Concerto 
for Winds by Biscogli, a contemporary of 
Vivaldi, and a new name to discs. The 
soloists are Pierlot, Vaillant and Hongne, 
and J.-F. Paillard conducts the J.-M. 
Leclair Ensemble. Another outstanding 
issue from Erato is Bach’s Musical Offering 
by the Munich Pro Arte Chamber Orchestra 
under Kurt Redel, a conductor more 
popular here than in his native Germany. 
This is now the best version available of 
the Offering. Erato have also a disc of 
austere Cantiques Spirituels by Lalande and 
Marchand, on verses by Racine, superbly 
conducted by Louis Frémaux, with Mmes 
Sautereau and Collard, and Messrs. Hamel 
and Maurane. Two other Erato discs 
feature Sonatas by Bodin de Boismortier 
and the Third Suite for ’cello and cembalo 
by Martin Marais, in impeccable inter- 
pretations hy Jean and Etienne Pasquier 
and L. Boulay. 

Boite a Musique have released an 
interesting disc of “* concrete music” by 
Philippe Arthuys, illustrating the narration 
of Kipling’s The Crab that played with the Sea, 
and produced in co-operation with the 
Experimental Studio of the Radiodiffusion, 
a “novelty” that will certainly puzzle 
the parents more than the younger 
generation for whom it is_ primarily 





destined. B.A.M. have also a picaresque 
record of Old French “ wine songs ”’, 
sung by Aimé Doniat and André Vessiéres 
(lute by Monique Rollin) and another one 
of Five Old Spanish Love Songs by Fernand 
Fernandez Lavie, a gifted singer and 
guitarist. B.A.M.’s recent production is, 
however, topped by Josquin des Prés’s 
Miserere and de Manchicourt’s “‘ Quo abiit 
dilectus tuus ’”? Mass, magnificently sung by 
the St. Eustache Choir, under the Rev. 
Emile Martin. 

The latter is also responsible, this time 
as composer as well, for a Messe du Sacre des 
Roys de France (Pacific) which, when first 
performed (anonymously), was attributed 
by a number of reviewers to . ... Moulinié, 
a forgotten musician of the seventeenth 
century. Father Martin revealed, how- 
ever, the truth shortly afterwards, indicating 
that his music was to “ suggest the atmos- 
phere of the ceremony at Rheims”. Jean 
Giraudeau and Marie-Claire Alain are 
associated with St. Eustache Choir in this 
impressive church work. 

Festival released on two discs Honegger’s 
three Quartets and Easter in New York by the 
Lespine Quartet, a sensitive reading of four 
of this composer’s undisputed masterpieces. 

As for Contrepoint, they have two discs 
of Trumpet Concertos, one by Haydn and 
Leopold Mozart, the other by Corelli and 
Vivaldi. Roger Delmotte is the soloist of 
both, under Serge Baudo and Roland 
Douatte respectively. 

Among the major companies, Pathé have 
signed with the Comédie-Francaise to 
record most of this theatre’s repertory, both 
classical and modern. The first two releases, 
Moliére’s Le Bourgeois Gentilhomme (with 
music by Lulli, arranged and conducted by 
André Jolivet) and de Musset’s Les Nuits, 
are in the Comédie’s best tradition and as 
such of great interest to foreign discophiles 
as well. Pathé have also issued a complete 
recording of Puccini’s La Bohéme in French, 
with an Opéra-Comique cast under Georges 
Tzipine, a sure success since many a French 
opera lover prefers to understand the text, 
even at the cost of less illustrious names. 
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The two first discs recorded by José 
Iturbi for Columbia under his new contract 
with Pathé-Marconi were released in May. 
The first is a polished reading of Mozart’s 
Sonatas, K.331 and K.332, the second a 
recital (Schubert, Chopin, Debussy, 
Granados, Lazar), with the pianist display- 
ing his usual versatility. Another pianist, 
George Solchany, recorded for Columbia 
Beethoven’s Sonatas Nos. 10 and 25. He is 
a promising artist, but cannot compete yet 
with the established keyboard masters. 
From Columbia come also four thrilling 
LPs of Hungarian Music, from traditional 
songs to Bartok, by the Popular Ensemble 
of the Hungarian State. 

For Véga, the Parrenin Quartet have 
recorded a faultless version of Ibert’s 
Quartet in C, coupled with Roussel’s 
Quartet, while for the same company, 
Jean Fournier and Ginette Doyen have 
made beautiful versions of Handel’s Sonatas 
Nos. 1 and 4 for Violin and Piano. 

Philips have a reading of Schubert’s 
Impromptus, Op. go, by Kart Engel, which 
equals (and sometimes tops) the best, while 
Chopin’s Waltzes by Jean Doyen are 
outstanding on account of their suave, 
aristocratic interpretation. Another great 
record from Philips is a “ Jubilee ”’ coupling 
of Mozart’s Symphonies in E flat and 
G minor by the Concertgebouw Orchestra 
under Karl Bohm, to be followed shortly by 
the “‘ Jupiter’ and Symphonies Nos. 26 
and 32 by the same artists. 





Gramophone Exhibition 

A novel exhibition was opened in the 
Towneley Hall, Burnley, on Saturday, 
April 2tst, covering the evolution of the 
gramophone from the early cylinder models 
to the latest tape machines. 

Exhibits include the Edison “‘ Gem” 
Phonograph, with “‘ Reproduction” ear- 
phones, the Edison Home Phonograph 
complete with weighted sound box for 
recording, a Berliner 1896 model and the 
later “ popular”? re-entrant horn model 
on the late 1920s. In all there are some 
thirty exhibits and the exhibition is open 
until the latter part of July. 


Scottish Federation Conference 

The fourth annual conference of the 
Scottish Group of the National Federation 
of Gramophone Societies was held in 
Bridge of Allan on April 28th and a2oth. 
About 110 members attended from through- 
out Scotland and the Federation’s chair- 
man, Mr. W. W. Johnson, was also present. 
During the week-end Mr. G. More, 
Edinburgh, and Mr. Antony Hopkins gave 
illustrated talks on “‘ Drama and Music ”’ 
and “‘ The Sonata”. Messrs. Brittan and 
Hawes of G.E.C. discussed and demon- 
strated stereosonic reproduction. Pro- 
grammes compiled by two Scottish societies 
were also presented : “‘Viennese Rhapsody” 
by Mr. Fyfe of the Nairn Society, Kirkcaldy, 
and a personal choice by Mr. A. Simpson, 
Glasgow. Offfice-bearers and committee 
members were re-elected. These include 
Mr. J. Turpie, Portobello, chairman, and 
Mr. W. A. Brockie, 33 Marchmont 
Crescent, Edinburgh, secretary. 
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ANALYTICAL NOTES 


AND 


PAUL BRYANT . 
PHILIP HOPE-WALLACE . 
ALEC ROBERTSON 





ORCHESTRAL 
BACH. Violin Concerto in E major. 


Violin Concerto in A _ minor. 
Arthur Grumiaux (violin), Guller 
Chamber Orchestra. Philips 
NBR6032 a in., 25s. gd.). 
Coupled as ab 

Heifetz, ney A. P.O., Wallenstein 

(6/55) ere 

Barchet, Pro Musica, Davisson (3/56) PL9150 
Concerto in E major : 

Goldberg, Phlibermente, Susskind 


(11/53) PMA1007 
Varga, Berlin P.O., Lehmann (5/56) APM14050 


Concerto in A minor 
Stern, Prades Orch., Casals (1/54) 38CX1109 
Keen, elegant performances. This is 
probably the safest all-round recommenda- 
tion for a coupling of the two concertos. 
The balance of soloist and orchestra is just, 
the tone is pleasant, the tempi are suitable, 
and M. Grumiaux’s playing is as clean and 
poised as always. But the star-quality 
fiddling on the slightly more expensive 
Heifetz disc has decided attractions, even 
if the first movement of the E major is an 
unseemly rush. The string tone, too, is 
much finer on the H.M.V. The Vox, a 
12-inch, throws in the Double Violin 
Concerto as well—all three good 
performances, though a step or two nearer 
the pedestrian level than either of the 
others. A.P. 


ROGER FISKE : 
MALCOLM MACDONALD 


FIRST REVIEWS 


TREVOR HARVEY 
ANDREW PORTER 
° LIONEL SALTER 


BARTOK. Piano Concerto No. 3. 


KODALY. Hary Janos Suite. 
Monique Haas (piano), RIAS 
Symphony Orchestra, Berlin 


conducted by Ferenc Fricsay. D.G.G. 
DGM 18223 (12 in., 39s. 74d.). 


Concerto No. 3: 
Katchen, Suisse, Ansermet (3/54) LX T2894 
Pennario, St. Louis S.O., ene 
CTL7060 


11/54) 
Farnadi, Vienna Op., Scherchen (4/58) WLP5249 


Hary Janos Suite 
(2/55) PMC1017 


armonia, “Schuchter 
L.P.O., Solti (8/55) LXT5059 


This is a pair of excellent performances. 
In the ever-fresh suite from Kodaly’s 
fantasy-opera Fricsay blends his colours with 
subtlety and bestows loving attention on the 
phrasing and dynamics. The Song, for 
example, is played most touchingly ; the 
effect of the distant trumpets in the Battle has 
been judged with the utmost care ; and the 
ending of the Intermezzo (after lively playing 
throughout the piece) is electrifying. The 
whole suite is idiomatically treated, and 
the only thing which seems to me un- 
convincing is the Entry of the Emperor, which 
is too hurried in tempo and so loses impres- 
siveness. After a comment by L.S. on the 
Decca recording, I was the more interested 
to notice, around bar 60 in the finale, all 
the brass playing A flat instead of A natural : 
this surprised me, since I have never before 
heard A flat triads here and was under the 
impression that the harmony was basically 
dominant-seventh. The important and 
characteristic cimbalom part is_ well 
balanced. In the Song it is a great deal less 
prominent than in the Decca version (where 
I find the instrument somewhat obtrusive), 
but it is brought more to the fore in the 
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PRODUCTION 


GREGORIAN CHANT m 
< 
sung by the Monks of the Benedictine Abbey of St. Martin, Beuron, 5 
directed by DOM MAURUS PFAFF, D.D., O.S.B. G 
Nn 

PRIMAE VESPERAE IN NATIVITATE D.N. JESU CHRISTI 
(The Vespers of Christmas Eve) 7 
Psalmus 109-112 Magnificat re 
Lectio Pater noster > 
Responsorium breve Oratio WwW 
Hymnus : Christe Redemptor omnium Antiphona : Beatae Mariae Virginis 10” LP AP13005 — 


ORATIONES SOLEMNES ET ADORATIO CRUCIS 

IN FERIA VI IN PARASCEVE 

(Solemn Prayers and Adoration of the Crucifix from the 

Liturgy for Good Friday) 

Responsorium : Tenebrae factae sunt Improperia 

Orationes solemnes Hymnus : Pange lingua 
Antiphona : Ecce lignum crucis Antiphona : Crucem tuam 


12” LP APM 14034 


MISSA IN DOMINICA RESURRECTIONIS 
(Easter Sunday Mass) 


Introitus : Resurrexi Credo 

Kyrie Offertorium : Terra tremuit 
Gloria Praefatio 

Oratio : Deus, qui hodierna die Sanctus 

Epistel (1.Cor. 5,7-8) Pater noster 

Graduale : Haec Dies Agnus Dei 

Alleluja Communio : Pascha nostrum 
Sequentia : Victimae paschali laudes Postcommunio : Spiritum nobis 
Evangelium (Mark. 16, 1-7) Ite missa est 


12” LP APM 14017 


PRIMA MISSA IN COMMEMORATIONE OMNIUM 
FIDELIUM DEFUNCTORUM (Requiem Mass) 
Introitus : Requiem aeternam Offertorium : Domine Jesu Christe 





Kyrie Praefatio Defunctorum 
Oratio: Fidelium Deus omnium Sanctus 
Lectio (1.Cor. 15, 51-57) Pater noster 
Graduale : Requiem aeternam Agnus Dei 
Tractus : Absolve, Domine Communio : Lux aeterna 
Sequentia : Dies irae Postcommunio: Animabus quaesumus 
Evangelium (Joh. 5, 25-29) Requiescant in pace 
12” LP APM 14002 


PRICES (inc. P.T.) : AP series—29/63d. APM series—39/73d. 


Please write for inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LTD. * 8 CLARGES STREET *°- LONDON, W.1 * GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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) A NEW MODEL FROM DAVEY RADIO 








The DR29 Radiogram — Compact — Efficient — Good Looking. Like the popular 
DR28 Reproducer this new model incorporates the DR28 4-watt Amplifier, 

PX Transcription pick-up and Garrard T/AC 3-speed motor. With all these it also has 
_a very effective VHF/FM receiving unit, highly sensitive, which does ensure 

good reception in difficult “‘fringe”’ areas and yet is stable and very simple to tune in. 
Call in and — hear it for yourself at our showrooms in conjunction 


with the DCR62 corner reflector speaker (shown in our illustration). 
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EMG HANDMADE GRAMOPHONES LIMITED 


6 NEWMAN STREET OXFORD STREET LONDON W.1 MUSeum 9971 
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GROUP RECORDS | 


We are proud to announce our first 


classical Mercury releases 


FESTE ROMANE — Symphonic Poem 
(Roman Festivals) Respighi 

VETRATE DI CHIESA—Four Symphonic Impressions 
(Church Windows) Respighi 

Minneapolis Symphony Orchestra 

conducted by ANTAL DORATI MRL 2002 


12’—33} r.p.m. 








SYMPHONY NO. 6 IN B MINOR 

PATHETIQUE Tchaikovsky 

Chicago Symphony Orchestra 

conducted by RAFAEL KUBELIK MRL 2000 


( Available late June) 








QUARTET NO. 14 IN G MAJOR K 387 Mozart 
QUARTET NO. 15 IN D MINOR K 421 Mozart 
ROTH STRING QUARTET MRL 2005 
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SUITE NO. 1 IN E FLAT Holst 

SUITE NO. 2 IN F Holst 

FOLK SONG SUITE Vaughan Williams 

TOCCATA MARZIALE Vaughan Williams 

Eastman Symphonic Wind Ensemble 

conducted by FREDERICK FENNELL MRL 2001 





ANTAL DORATI 


mxa and Vanguaro releases 


ALEXANDER THE GREAT SYMPHONY NO. 1 IN C MINOR Op. 68 Brahms 
Direct recordings from the original soundtracks 'TRAGIC OVERTURE Op. 81 Brahms 
of Robert Rossen’s ‘ALEXANDER THEGREAT” Philharmonic Promenade Orchestra 

Nixa NPT 19010 conducted by SIR ADRIAN BOULT 


Nixa NCL 16000 









TRUMPET CONCERTO IN E FLAT Haydn 
HARPSICHORD CONCERTO IN D Haydn 

George Eskdale, trumpet Erna Heiller, harpischord 
Vienna State Opera Orchestra 

conducted by FRANZ LITSCHAUER 


Vanguard PVL 7012 





























June, 1956 


Intermezzo, with good effect. The player is a 
nimble and accomplished one, less heavy- 
handed than his English rival. The record- 
ing has not the vivid immediacy that makes 
the Decca issue glitter like a bright toyshop, 
but nevertheless it has a wide range and a 
splendid sense of perspective. On my copy 
there was some momentary grittiness near 
the beginning. 

The mixture of nationalities involved in 
the Barték side (French soloist, German 
orchestra, Hungarian conductor) works out 
so well in practice that there should be a 
moral here somewhere, if only I could 
formulate it. So far as performance is con- 
cerned, I rate this the best of the four now 
available. I cannot like Pennario’s brash 
interpretation, nor can I follow R.F. in his 
opinion that the Farnadi is admirable for 
tone and balance (to me the orchestra is 
unpleasantly harsh, and frequently—e.g. 
the pp percussion at figure 54—far too loud). 
Mlle. Haas brings grace and delicacy to her 
performance, as did Katchen to his, and 
there is a fine rhythmic impulse throughout, 
but here the balance between piano and 
orchestra is superior. The recording, how- 
ever, is more than a little tubby in tone, 
and detracts from full enjoyment: so that 
when it comes to a recommendation on this 
work I am divided between the Decca issue 
and this one. You won’t go far wrong with 
either. 


BEETHOVEN. Concerto No. 1 in C 
major, Op. 15. Wilhelm Kempff 
(piano), Berlin Philharmonic 
Orchestra conducted by Paul van 
Kempen. D.G.G. DGM18129 (12in., 
39s. 74d.). 


Gulda, V.P.0., Boehm (1/52) LXT2627 
Badura- Skoda, Vienna Op., Scherchen 

(6/54) WI.P5209 
Wuhrer, Vienna Pro Musica, on 4 


Serkin, Philadelphia, Ormandy (10 158)  ABRA040 
Anda, ‘Philharmonia, Galliera (11/55) 33CX1302 
Kempff takes, throughout, a very leisurely 
view of this concerto. And always, too, it 
need hardly be said, an entirely musical 
one ; but the leisureliness is not an unmixed 
blessing. In the first movement it is almost 
unreservedly successful; there is no 
exaggeration of the quality, and an altera- 
tion of Beethoven’s text at the run down into 
the recapitulation is perhaps very excusable. 
But the slow movement really is too slow ; 
on the piano of all instruments it is merciless 
to an audience so to exaggerate a Beethoven 
largo. The finale reverts to normality, and is 
very mildly disappointing only in the 
cadenza ; for, having played, most beauti- 
fully, a modified and arguably improved 
version of Beethoven’s own No. 2 in the 
first movement, Kempff now departs from 
Beethoven, though only at short length. 
The recording is good throughout, with 
fine balance and the best piano tone to be 
had in the above list. But in general it is 
perhaps reasonable still to prefer .Anda’s 
first-class Columbia version ; for although 
there is a slight tubbiness in the piano tone 
the orchestra is recorded as well as on the 
new disc, the slow movement is altogether 
less disastrously slow, Anda sticks to 
Beethoven for both cadenzas, and as a final 
inducement offers the Moonlight Sonata by 
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way of fill-up. On his quite well-recorded 
ten-inch Philips disc Serkin, I think, gives 
more vitality to the finale than either Anda 
or Kempff; but to the first movement he 
gives too much vitality by half, and in that 
movement he plays, too, an_ entirely 
monstrous cadenza (curiously, it turns out 
also to be by Beethoven—his No. 3). 
M.M 


BIZET. Minuetto and Carillon from 
** L’Arlésienne ”—Suite No. 1. 

DELIBES. Intermezzo from “ Sylvia” 
—Ballet Suite. Théme Slave Varié 
from ‘‘ Coppélia’’—Ballet Suite. 
Lamoureux Orchestra conducted by 
Jean Fournet. Philips NBE11027 
(7 in., 11s. rod.). 

This is the best of the four Philips 45’s 
that I have reviewed in this issue—a very 
generous quantity of music magnificently 
played and recorded. I presume that the 
Delibes items are taken from NBR6005, 
which contains the two ballet suites com- 
plete and was reviewed in October, 1954. 
Actually on the new 45 the Coppélia Théme 
Slave Varié movement is not as complete 
as I could wish, the lovely clarinet variation 
being omitted. And I would quarrel with 
the labelling of the Sylvia item on both disc 
and sleeve. This should be Intermezzo et 
Valse lente, for it is the waltz that gives this 
piece its popularity ; the Intermezzo is a 
mere introduction. Of the Bizet pieces, the 
Carillon surprises by its very slow tempo. I 
was interested to find that Bizet marked this 
music allegretto ; in this country for some 
reason it is nearly always played allegro 
and I had always presumed it was so marked. 
It is in fact more effective as its proper 
tempo. But all the music on this disc comes 
off like one-o’clock. 

_I have for long wanted to air a chance 
discovery about the ‘“*Théme Slav” 
which Delibes used in Coppélia and I hope 
that this is the moment. In the early piano 
scores of the complete ballet published by 
Heugel no source is given for this, and the 
presumption is that Delibes made it up. But 
in the later editions there is a footnote 
which states that it is taken from Moniuszko’s 
Echoes of Poland by permission of the pub- 
lishers. Can there have been a threatened 
prosecution so early as 1870 ? R.F. 


BLISS. Concerto for Violin and 
Orchestra. Theme and Cadenza 
for Solo Violin and Orchestra. 
Campoli (violin), London Phil- 
harmonic Orchestra conducted by 
Sir Arthur Bliss. Decca LXT5166 
(12 in., 39s. 74d.). 

Putting the needle down on the shorter 
work first to hear what it might be, I 
was suddenly transported back ten years 
to a day when I was called upon to conduct 
Max Rostal and the B.B.C. Symphony 
Orchestra in a_ pseudo-violin concerto 
specially composed by Arthur Bliss (as he 
then was) for his wife’s radio play Memorial 
Concert. All of us at the time were captivated 
by it, and begged him to rescue it from the 
oblivion which always yawns for incidental 
music once the play has been produced. 
And here it is, as striking a short piece for 
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violin and orchestra as I know, and more 
ambitious than its modest title indicates. 
It is completely characteristic of its 
composer, with its pungent bitter-sweet 
lyricism and bravura. A shortened version 
of the piece, by the way, is published by 
Keith Prowse. 

The main work however on this disc is 
the Concerto, commissioned by the B.B.C. 
and first played at the Royal Festival Hall 
in May of last year with Campoli (to whom it 
is dedicated) as soloist. The performance 
here is a fine one, and Decca have produced 
for it one of their very best recordings, of 
great clarity but warm tone. The concerto 
itself is as yet too little known for the 
musical world to have been able to assess its 
stature, and this recording will therefore 
be of all the greater value. Personally, I 
find the work among Bliss’s most effective, 
full of energy and nervous tension, in the 
composer’s most mordantvein, also with con- 
siderable lyricism, and certainly brilliantly 
written for the soloist. Is it, perhaps, a 
little long for its material in the first move- 
ment ? The Scherzo is pithy, and the 
finale unusual in structure, consisting of a 
slow introduction leading to an Allegro 
deciso in gipsy style. I look forward to 
becoming more familiar with this concerto 
through this admirable recording. _L.S. 


BRAHMS. Symphony No. 1: in C 
minor, Op. 68. Tragic Overture, 
Op. 81. Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCL16000 (12 in., 


398. 73d.). 

Symphony No. I: 
Concertgebouw, Beinum 
N.B.C. S.0., Toscanini 
Berlin P.O., Keilberth 


) LXT2675 
(11/52) (GALPIOL 
(12/53 66003 





Philharmonia, Karajan 2 54) ‘sgC1068 
Leipzig Rad. S.0., Abendroth (6/54) I ra 69 
Vienna Op. Orch., Scherchen (6/54 


) WLP5189 
Philharmonia, Cantelli (7/54) (H)ALP1162 
Los A. P.O., Wallenstein 97 AXTL106 
Chicago S. O., Kubelik (5/55) MG50007 
Berlin P.O., Jochum (6/59) DGM18182 
New York S. O., Walter (8/55) ABR4037 


This is a marvellous performance of the 
symphony: Boult manages to combine 
breadth and dignity with a determination 
that allows no flagging in either slow 
movement or finale, and the orchestral 
players ensure that these qualities are further 
combined with very substantial beauty 
of tone. Similarly the Tragic Overture gets 
a fine reading ; it can be killed by dragging 
as easily as the symphony, but certainly is 
not on this occasion. 

As a listening sequence it is ill-placed 
immediately after the symphony’s finale ; 
but allotting that second side of the record 
to the finale and Overture and the first to 
the symphony’s three earlier movements 
certainly has the advantage of presenting in 
total a very great deal of music, and with- 
out any mid-movement break. The general 
quality of recording, too, is very fine, 

ranking in the case of the symphony at the 
very least equally with the best of its 
competitors; the Overture seems to be 
fractionally less full in tone, but still 
entirely acceptable. The internal orchestra! 
balance, too, is first-class, though with one 
oddity: an apparent enthusiasm for the 
double-bassoon which throws its grunting 
into quite sharp relief. Brahms must, 
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presumably, have expected the instrument 
to be heard, and argument from that 
standpoint will declare the superiority of 
this performance to most others ; indeed 
it is perhaps more the unexpectedness of 
being conscious of the double-bassoon at 
all than any resulting displeasure which 
draws the ear in the first place. 

The fine general quality of the recording 
must however be set against one or two 
small details that go less well than could be 
wished: in the symphony’s finale I would 
guess that a tape-join leads the strings off 
on their C major tune a shade earlier than 
Boult intended ; the two chords beginning 
the Overture are multiplied to six by the 
operation of both pre-echo and post-echo, 
marvellously in tempo ; and each side, but 
particularly the second, begins with a 
periodic background noise which may be 
peculiar to this particular pressing, but of 
which no visible defect suggests that it is. 

Cantelli and the Philharmonia remain 
a very safe recommendation: a warm 
performance, beautifully recorded. But 
Boult has a greater impulse, and of course 
Nixa allow him to include also the Tragic 
Overture ; having made sure of a noiseless 
pressing, I would choose this new issue 
even in preference to that fine H.M.V. 

M.M. 


BRUCH. Concerto No. 2 in D minor, 
Op. 44- 

WIENIAWSKI. Concerto No. 2 in D 
minor, Op. 22. Jascha Heifetz 
(violin), R.C.A. Victor Symphony 
Orchestra conducted by Izler Solo- 
mon. H.M.V. ALP1362 (12 in., 
39s. 74d.). 


Wientawski Concerto : 
Stern, N.Y. S.O., Kurtz (4/53) 33C1013 


** Once is enough ”’ has been the almost 
unanimous decision of non-executant com- 
posers of violin concertos, since the nine- 
teenth century put so much massiveness 
and such endless problems of balance into 
the form. But in the case of Bruch it has 
instead been the public that has made the 
decision, ranking his No. 1 in G minor as a 
romantic masterpiece, and Nos. 2 and 3, 
both of them in D minor, as negligible. 
No. 3 should not, I think, be so neglected ; 
but for No. 2 it is difficult to feel affection— 
of romance there is little to tug at the heart- 
strings, of violinistic display there is not so 
very much to dazzle us, and of architectural 
progress there is conspicuously little: the 
first movement plays for over eleven minutes 
without ever sounding as if the introduction 
is finished, the sécond offers immediately 
more introduction—a pseudo-vocal recita- 
tive (an idea perhaps borrowed from Spohr), 
which leads to a finale in which the music 
at last, and with a sigh of relief, does in 
fact get under way. On the other hand if 
the work is going to make a success at all 
here is the performance to do it, for Heifetz 
plays the solo part with mastery and sub- 
stantial address, the orchestra play very 
adequately, and the recording is highly 
effective without having quite the richness 
of the very best. 

All these qualities in even greater degree 
illuminate the Wieniawski, about which 
there are no reservations at all to be made: 
Heifetz’s address is not merely substantial 
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but overwhelming, the orchestra is not 
merely very adequate but very good, and 
the recording is among the best. And cf 
course the music is much better than that o. 
the Bruch. Indeed perhaps it is a model of a 
player’s concerto: fireworks of breath- 
taking brilliance, succulent romance, exotic 
suggestions of gipsydom, and the whole 
cemented with skill and taste by a first-class 
composer. And if we allow that perhaps 
nowadays our interest is more in the 
violinistic experience than in the plainly 
musical even that is taken in account by 
the present performance, which abbreviates, 
always effectively, some of the orchestral 
tuttis. 


Uncut, the Wieniawski may be heard 
spread over two sides of Isaac Stern’s ten- 
inch Columbia disc, and he plays the work 
every bit as musically as does Heifetz, if not 
always with quite the same unbelievable 
panache. But his recording, although quite 
adequate, is a little way behind that of the 
new H.M.V., which I would certainly 
choose in preference. Even, that is, without 
particularly wanting the Bruch; in the 
event of wanting that there is of course no 
decision to be made. M.M. 


BI UCKNER. Symphony No. 9 in D 
minor. Symphony Orchestra of 
the Bayerischer Rundfunk 
conducted by Eugen Jochum. Te 
Deum. Maud Cunitz (soprano), 
Gertrude Pitzinger (contralto), 
Lorenz Fehenberger (tenor), 
Georg Hann (bass), Choir and 
Symphony Orchestra of the 
Bayerischer Rundfunk conducted 
by Eugen Jochum. D.G.G. DGM 
18247-8 (two 12 in., 79s. 3d.). 


Symphony No.9: 
Pro Musica, Horenstein (3/55) PL8040 


Bruckner’s Ninth, the culmination of his 
symphonic writing, consists of two great 
tragic movements flanking a scherzo of con- 
siderable originality and brilliance. The 
vast Adagio with which it ends was envisaged 
as the composer’s farewell to life, which helps 
to explain its elegiac profundity and the 
passing references to previous compositions 
of his. In the last two years of his life 
Bruckner made six extensive efforts at 
writing a finale for the symphony, which 
was to introduce the theme of his earlier 
Te Deum and probably to employ it 
symbolically, as an act of praise, to his 
“dear God” to whom he dedicated his 
symphony ; but this was never completed. 
and at the first performance oi the symphony 
in 1903, the Ze Deum itself was substituted 
for the finale. This tradition is followed in 
the present recording, though fortunately 
the layout permits us to treat the choral 
work as a separate entity, which of course 
it is: as the climax to the symphony it is 
too obviously an unsatisfactory makeshift, 
incongruous alike as to key and to style. 


Comparison with the Horenstein record- 
ing, which represents one of the highest 
peaks of the Vox catalogue, is most interest- 
ing. So far as the orchestra and the record- 
ing go, there is not much to choose betwecn 
the two versions. Both are brilliantly 
engineered and contain first-rate playing— 
the Trio of the Scherzo here, taken at 
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whirlwind speed, is quite breathtaking. The 
differences are largely matters of interpreta- 
tion. Both conductors use the original 
edition of the score (that is to say the 
Bruckner-Gesellschaft, not the one with 
touched-up orchestration—and occasionally 
harmony—published by Eulenberg) ; but 
Jochum, by being more flexible in matters of 
tempo, in fact seems to miss the continuity 
which Horenstein achieved, and to make 
more noticeable the work’s structural 
weaknesses. The Vox issue is also kinder on 
the pocket, since it gets the symphony on 
to two sides instead of three; and the 
change-over point—before the da capo of the 
Scherzo, as opposed to about seven minutes 
into the Adagio—falls at a more acceptable 
spot. 

The Te Deum which occupies the fourth 
side here is identical with the Polydor 
variable-micrograde issue of a few years 
back, but the recording quality, if not of the 
highest order, is still fairly good. After the 
tension of the Ninth Symphony, the naif 
fervour of the choral piece comes as an 
anticlimax, musically, yet it would be 
wronging the conductor, chorus and 
orchestra if they were in any way to be 
blamed for this. Their contributions cannot 
be faulted: the weakness in this perform- 
ance lies not with them but with the solo 
quartet. The tenor and bass are faultily 
placed (the former is practically inside the 
microphone, which shows up his habit of 
swelling on each note), the voices never 
blend, and their chording, when left un- 


accompanied, is distinctly poor. P.B. 
ELGAR. Nursery Suite. “In the 
South ”—Overture, Op. 50. Lon- 


don Philharmonic Orchestra con- 
ducted by Sir Adrian Boult. H.M.V. 


ALP1359 (12 in., 39s. 74d.). 


Nursery Suite : 


L.S.O., Collingwood (9/54) 38SX1030 
In the South : 


L.S.O., Weldon (7/54) 38SX1028 


Pomp will out ; and even in Italy Elgar 
found circumstance enough for a clangour 
of brass, by allowing the contemplation of 
Roman ruins to lead him to remember 
history. But in the breadth of this portrait 
of Ancient Rome is the only point at which 
George Weldon’s Columbia record, good as 
it certainly was, seems to me to be still 
preferable to this new one ; for elsewhere 
the glorious surge of the L.P.O.’s perform- 
ance under Boult is marvellously effective. 
And the second relaxation from the surge 
comes with all the more effect after the 
rather hurried nature of the first relief: the 
viola solo of the canto popolare is most 
beautifully played. Fortunate that the 
music itself is spacious enough to allow of 
these two alternative points of contrast ; 
though to discuss the spaciousness of the 
music is also to discuss the oddness of its 
titling—for who expects an overture to take 
on the dimensions of a symphonic poem ? 
And must not a double title, too, hinder a 
work’s familiarity, and hence popularity ? 
Having heard and enjoyed a performance 
of Alassio, a listener may be readily excused 
for not rushing to buy a record of In the 
South ; only Mendelssohn seems to have got 
away successfully with this one. And In the 
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{’ve never heard Brahms reproduced better 













se congratulate you on your sense of 





balance. ..and where did you get the record? 


Keith Prowse of course . . . and I musn’t take all the credit... . you hear the record of your choice 
under superb conditions acoustically and in sheer luxury. I'd like to visit this haven of harmony and do 
a little Opus Browsing myself . . . when shall we go? How about Thursday before lunch? .. I'll meet you 


at 11.30. .. make a note of the address, 90 New Bond Street... in the new showroom. Splendid 





you shall have an extra martini for that stroke of genius. 


Keith Prowse stocks every size and make of record to suit every taste _. in all speeds. 


KEITH PROWSE 


90 NEW BOND STREET LONDON W1 Telephones Hyde Park 6000 (60 lines) 
AND BRANCHES THROUGHOUT LONDON 
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Whether your need is for separate High Fidelity units, a complete system, 


or merely good advice—see your local Pye Hi Fi Dealer. 


He can offer you 


all the necessary skill, experience and service to ensure your complete 


satisfaction. 


A list of specially appointed Pye Hi Fi dealers in Lancashire is shown below. 
For names of dealers in other areas, please write to Pye Ltd., High Fidelity 


Division, Box 49, Cambridge. 





PYE DEALERS iN LANCASHIRE 
BARROW-in-FURNESS, LIVERPOOL, OLDHAM, 
W. Kelly Ltd. Beaver Radio (Liverpool) Ltd. Butterfield Bros. Ltd. 


70 Dalton Road 
Telephone 308 


60 Whitechapel Road, | 
Telephone Royal 8147 


46 & 48 Yorkshire Street 
Telephone MAIn (Oldham) 5641-2 





BLACKBURN, 


84-86 Victoria Street 
Telephone 7872 


R. Proctor & Son (Blackburn) Ltd. 


Crane & Sons Limited 
Hanover Street, | 
Telephone Royal 4714 


PRESTON, 

J. A. Worden, 

13 Beech Drive 

Fulwood 

Telephone Broughton 232 





BLACKPOOL, 
J. Duxbury 

156 Central Drive 
Telephone 22752 


MANCHESTER, 

J. Norris (Radio) Ltd. 

212 Wilmslow Road 
Fallowfield 

Telephone Rusholme 6017 





ROCHDALE, 


Shorrock & Shorrock 

91C Drake Street Telephone 2730 
146 Yorkshire Street 

Telephone 2730 





BOLTON, 


R. W. Proffitt Ltd. 
49-51 Knowsley Street 
Telephone 4422 (3 lines) 


Crane & Sons Limited, 
202-204 Deansgate 
Telephone Blackfriars 5113 


SOUTHPORT, 
Aldridges (Music) Limited 
14-16 Hoghton Street 
Tel. 5068 





BURNLEY, 
Thomas Pollard Ltd. 


13 Market Street 
Telephone 3629 


Dollond & Aitchison Ltd. 
95/97 Deansgate, 3 
Telephone Blackfriars 8897 


ST. HELENS, 
Rothery Radio Limited 
17 Baldwin Street 
Telephone 4262 & 4263 





BURY, 


J. Smith & Son 
184 The Rock 
Telephone 1242 


Lancaster High Fidelity Co. 
144 Oxford Road, 13 
Telephone Ardwick 5762 


WARRINGTON, 


C. H. & J. Dawson Ltd. 
59 Sankey Street 
Telephone 591 





Malcolm E. Rowe Ltd. 
166 Ashley Road 
Telephone Altringham 4304 


HALE, Cheshire 
| . : 


MORECAMBE, 
Clark Bros. Ltd. 
74 Euston Road 
Telephone 2276 








WIDNES, 

Speeds (Widnes) Limited 
Regent Road 

Telephone 2471-3 
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With rich, vividly realistic sound, exactly adjusted to ee 
your needs, Pye High Fidelity brings new meaning to Lee 
your enjoyment of broadcast or recorded music. Each 
technically perfect unit has been carefully designed 
and matched to fit pleasingly into the modern home. 



























F.M./A.M. TUNER 





The new Pye Model HFT1I11 is 

an advanced 8-valve High 
Fidelity FM/AM tuner with 
built-in power pack, stabilised | 
) permeability tuning, noise limiter 

and phase discriminator. 


Available in chassis form (29 GNS. TAX PAID), ° 
or housed in an elegant cabinet of sycamore and 
walnut veneers (35 GNS. TAX PAID). 

















MEDIUM- PRICED AMPLIFIER 


Specially designed for home use, the new Pye HF5/8 
High Fidelity amplifier has an output of § watts 
(8 watts peak). It handles radio tuner, microphone, 
tape and record player inputs. Features: Loudness 
Control, 5 pick-up compensators, 4 record 
equalisation characteristics. In attractive walnut 
veneered cabinet (30 gms.), or chassis form 


(25 gns.). 


Fully illustrated literature on request 
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HIGH FIDELITY SYSTEMS 
Hi Fi —the New Sound in Home Entertainment 
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BARTOK KODALY 
PIANO CONCERTO No. 3 (Coupled with) HARY JANOS SUITE 
MONIQUE HAAS, Piano , RIAS Symphony Orchestra, Berlin * Conductor : FERENC FRICSAY 
DGM 18223 


* 
BEETHOVEN 


PIANO CONCERTO No. I, C MAJOR, OPUS [5 
WILHELM KEMPFF, Piano - The Berlin Philharmonic Orchestra °* Conductor: PAUL VAN KEMPEN 


DGM 18129 
* 
BRUCKNER 
SYMPHONY No. 9, D MINOR (Original Version) 
TE DEUM 
for Soloists, Chorus, Orchestra and Organ 
Maud Cunitz - Lorenz Fehenberger - Gertrude Pitzinger - Georg Hann 
Choir and Symphony Orchestra of the Bayerischer Rundfunk + Conductor: EUGEN JOCHUM 
DGM 18247/8 
a 
LISZT 


HUNGARIAN RHAPSODIES Nos. I and 2 
RIAS Symphony Orchestra, Berlin * Conductor : FERENC FRICSAY 
DG 17055 
* 
TSCHAIKOVSKY WAGNER 


OVERTURE—SOLENNELLE “1812” OPUS 49 (Coupled with) OVERTURE—“ THE FLYING DUTCHMAN ” 
(Choral Version) 
RIAS Symphony Orchestra, Berlin + Conductor : FERENC FRICSAY 
DG 17022 





SIXTEENTH RELEASE — AVAILABLE Ist JUNE 


PRICES (inc. P.T.) : DG series—29/63d. DGM series—39/73d. 


Please write for inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LTD. «: 8 CLARGES STREET «+ LONDON, W.1 * GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER | 






































eens atts ae 




















or 

















June, 1956 


South is very good Elgar ; it deserves a wider 
hearing than at present it has. 

Under either title, this new H.M.V. is 
clearly the version of Alassio to have. So 
perhaps it is in the case of the Nursery Suite ; 
again the first-class recording counts for so 
much. But Collingwood’s older Columbia 
version is still competitive, and in at least 
one respect I prefer it: the violin solo 
of Dreaming seems to be more convincingly 
handled. But was this really such a good 
choice of movement with which to finish a 
suite for children? At the first royal 
audition, the princesses encored not the 
finale, but The Wagon Passes. I think they 
were right. M.M. 
FLOTOW. Martha—Overture. 
SMETANA. The Bartered Bride— 

Overture. Vienna Symphony 
Orchestra conducted by Wilhelm 
Loibner. Philips NBErio1g (7 in., 
11s. 10d.). 

These two comic opera overtures are 
vividly played and recorded with fine 
quality, though in both works I found the 
woodwind too much in the background, 
notably the oboe in the first quiet episode in 
the Smetana overture. I presume this is 
taken from the LP of Bartered Bride excerpts 
reviewed by P.H.-W. last January. Recom- 

R.F. 


mended. 


HAYDN. Trumpet Concerto in E flat 
major. Harpsichord Concerto in 
D major. George Eskdale (trum- 
pet), Erna Heiller (harpsichord), 
Vienna State Opera Orchestra 
conducted by Franz Litschauer. 
Nixa PVL7or12 (12 in., 39s. 74d.). 


Harpsichord Concerto : 
Lamoureux, Colombo (3/54) OL50007 


Before valves convincingly won the day 
other methods of turning the natural 
trumpet, with its very incomplete scale, into 
a chromatic instrument were experimented 
with. One such experiment involved fitting 
the trumpet with keys in the manner of a 
woodwind instrument. The result was held 
to be tonally unsatisfactory, though the 
principle lingered on a little in the case of 
the ophicleide ; but while the idea was a 
novelty Haydn wrote for the experimental 
instrument a concerto. How the result 
sounded then on the keyed trumpet we can 
only guess; how it sounds now on the 
modern valved trumpet depends on the 
player more than on his instrument. George 
Eskdale plays the solo part on this new 
record very cleanly and stylishly, but he 
uses throughout a vibrato that will not 
universally recommend itself; only in the 
slow movement does it seem to be very. 
suitable. 

Litschauer does, however, secure a very 
good accompaniment, and in the case of the 
harpsichord concerto it is allied to an 
equally good performance of the solo part : 
Erna Heiller reserves any great variety of 
registration for the occasional moment when 
it is most telling, but by playing cleanly and 
unaffectedly throughout lends great point 
to the agreeable work. She uses, too, 
Haydn’s own cadenzas, and the adoption 
of a credible harpsichord-orchestra balance 
completes the picture of an authentic and 
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very pleasing performance. The general 
quality of sound is very good (though it 
does tail off slightly towards the end of the 
side) ; I can think of at least six ways in 
which this version improves on the Ojiseau- 
Lyre alternative, and have probably over- 
looked as many more. About the Trumpet 
Concerto I am rather less convinced, but 
it is at present the only available complete 
LP version. M.M. 


HOLST. Suite No. 1 in E flat major. 
Suite No. 2 in F major, Op. 28b. 
VAUGHAN WILLIAMS. Folk Song 
Suite. Toccata Marziale. Eastman 
Symphonic Wind Ensemble con- 
ducted by Frederick Fennell. 
Mercury MRL2oo1 (12 in., 39s. 74d.). 
The American edition of this record is 
entitled ‘*‘ British Band Classics ’’, which is 
a strictly true description of the music: 
these are indeed the British band classics, 
virtually complete. But if American readers 
suppose that these classics therefore form 
the staple of the military band repertory in 
Britain to-day they will be sadly over- 
optimistic: we do not perform them. The 
complete suites in orchestral arrangements, 
sometimes ; odd movements in the original 
scoring, occasionally and daringly ; but the 
suites as Holst or Vaughan Williams wrote 
them in the first place, never. Many factors 
have contributed to this unhappy state of 
affairs: among them the demise of the 
B.B.C. Military Band, the fashionable 
relentless categorisation of music and con- 
sequent distaste for borderline cases, and the 
abyss into which popular audiences and 
their music are falling (see “ Harlequin ” 
monthly on this point !). In 1924 Vaughan 
Williams wrote the Toccata Marziale for the 
British Empire Exhibition at Wembley, and 
it was played there by the very best of our 
bands available ; the corresponding musical 
arrangements for the Festival of Britain in 
1951 are best left undescribed. And the 
same Toccata Marziale has been recorded in 
recent years by the Band of the Irish 
Guards—but not for release in England. 
We have the musicians ; but, it seems, not 
the gumption. 

So America, which has never been lacking 
in gumption and I hope never will, comes 
to our rescue. The result is an unqualified 
success. Frederick Fennell has not, I gather, 
found the propagation of serious military 
band music entirely easy going even at 
home ; but he has fashioned the Eastman 
Symphonic Wind Ensemble into a marvel- 
lously responsive one. Particularly effective 
are the brass, who achieve that most 
difficult, and in wind music most essential 
of feats: they moderate their vibrato, or 
eliminate it entirely, according to the 
requirements of the music. They do tend, 
though, to dominate the ensemble unduly— 
it is also possible that there are not enough 
clarinets, for they do not surge with the 
effortless ease that comes from numbers (as 
string players know only too well). A slight 
tubbiness in the bass probably comes from 
the exclusive employment of tubas, for there 
just is no reasonably adequate wind replace- 
ment for pizzicato string basses. 

The plainness of tone engendered by this 
brass-heavy balance is most in evidence in 
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the two Holst suites—Holst did himself 
prefer brass bands to military, in any event, 
and the preference is echoed in his scoring. 
The Vaughan Williams Folk Song Suite is 
beautifully done; and effective as the 
Gordon Jacob orchestral arrangement is, 
it is good to have the original version 
available on record at last. Of all the music 
perhaps the most splendidly effective is the 
Toccata Marziale ; I mentioned above that 
Vaughan Williams wrote it in 1924, and 
would now add that I believe he has not 
heard it played since. He will now hear it 
coming off this disc with the most splendid 
sound, for Mercury’s recorded quality is on 
this occasion the equal in ebullient attack of 
the Eastman brass section. It is, in fact, 


very good indeed. 


LISZT. A Faust Symphony. Orchestre 
de la Société des Concerts du 
Conservatoire de Paris conducted 
by Ataulfo Argenta. Les Preludes. 
Orchestre de la Suisse Romande 
conducted by Ataulfo Argenta. 
Decca LXT5 101-2 (two 12 in., 79s. 3d.) 

One feels discouraged from writing at 
length about what should have been an 
important and welcome issue; for this 
performance of the dramatic and beautiful 

Faust Symphony can at best be -regarded 

as a stop-gap. Argenta’s performance is 

under-detailed, unimaginative—not vivid 

enough in the outer movements nor tender 

and sensitive in its treatment of the beautiful 

Andante which presents Gretchen. The 

recording is brilliant enough, but because 

the conductor has paid insufficient care 
to balance, many orchestral details go for 
nothing. The choral finale which Liszt 

added before the first performance (a 

setting, for tenor solo and male voices, of 

the closing lines of Faust) is omitted, which 
seems a pity. For the sake of the music, 
many people will no doubt wish to acquire 

the set ; but it is much to be hoped that a 

more worthy version will arrive. 


The fourth side is taken up with a rather 
vulgar reading, very well recorded, of Les 
Préludes, which under Argenta sounds more 
blowsy than usual. A 


LISZT. Hungarian Rhapsodies Nos. 1 
and 2. RIAS Symphony Orchestra, 
Berlin conducted by Ferenc Fricsay. 
D.G.G. DG17055 (10 in., 29s. 64d.). 

Not, however, Nos. 1 and 2 from any one 
numbering system: that would be making 
life altogether too easy. No. 1, as here 
recorded, is No. 1 of the orchestral set 
arranged by Liszt and his pupil Doppler 

(or more probably by Doppler with some 

backseat driving from Liszt); and it is 

also No. 14 of the original piano set (the 
same Rhapsody. that gave rise also to the 

Hungarian Fantasia in a further arrangement 

for piano and orchestra). The present No. 2 

however really is No. 2 of the original piano 

set—the very well-known one—and is 
recorded here in the orchestration of Miiller- 

Berghaus (he acquired the -Berghaus on 

marrying one Elvira Berghaus: a curious 

arrangement). Both orchestrations are 
excellent ones, with wholly successful 
translation of textures and courageous 
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alterations and improvements where they 
were thought effective—perhaps, though, 
these called for less courage in Doppler’s 
and Miiller’s day (and in any event Liszt 
himself was scarcely in a position to com- 
plain about arrangers). 

Good as the arrangements are they are 
not, however, shown quite at their best on 
this record. Not, indeed because of any 
orchestral shortcomings, for these are 
virtually non-existent, but because of a 
slight lack of impulse in the readings: the 
slow sections do tend to be very slow, and 
the quick less exciting than can be. Nor is 
the recording quite D.G.G.’s best: it is 
full enough indeed, but not brilliant. 
Audiences will be swept off their feet by 
these pieces fifty years from now as surely 
as they are to-day and they were yester- 
day, and the tonal beauty of this playing 
and recording may well do its share of 
sweeping ; nevertheless one could wish for 
that extra swirl of excitement here and there. 


M.M. 


MOZART. Symphony No. 8 in D 
major, K.48. Symphony No. 9g in 
C major, K.73. Symphony No. 10 
in G major, K.74. Symphony No. 11 
in D major, K.84. Ensemble 
Orchestral de L’Oiseau-Lyre con- 
ducted by Louis de Froment. Lon- 
don L’Oiseau-Lyre OL50119 (12 in., 
39s. 74d.). ; 

Ojiseau-Lyre’s first disc of Mozart sym- 
phonies (reviewed last month) omitted 
three very early efforts (and included two 
spurious works) and took the young 
prodigy down to his twelfth year. This 
second disc starts with him still twelve and 
covers an eighteen-month span. (He'll 
grow up very slowly if O.-L. do the lot 
from now on, for there are ten more 
symphonies in the next thirteen months.) 
I found myself wondering if it were really 
worth while recording all these student 
works when, as H. C. Robbins Landon 
showed in a recent Third Programme series, 
there are many far better symphonies by 
other composers of this period awaiting a 
little daylight. And then out of the loud- 
speaker, without any warning, comes the 
ravishingly beautiful second subject of 
K.84’s first movement. How on earth did 
he think of these mature sunlit phrases at 
that age? But the best of these four 
symphonies is K.74, perhaps the only one 
worth reviving as a concert work. It is full 
of original touches, amongst them the way 
the first movement runs straight into the 
slow movement; and the finale, a rondo, 
has charm and strength, and a splendid 
minor-key episode. K.73 also has a rondo 
finale, though not such a good one, and it is 
noteworthy that only one of these four 
symphonies has a double-bar in the first 
movement. Much of the music on the first 
side of this disc is pretty dull, but K.48 has a 
good finale, and K.73 a charming slow 
movement with two flutes in the score ; the 
flute is not used in the other movements, or 
indeed in the other symphonies on this disc. 
In K.48 I thought the slow movement was 
played a little too fast, and it is a pity that 
most of the fp’s are ignored. In the Breitkopf 


score these are rather stupidly printed under 
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the bass part only, but were of course 
intended to apply to all the other parts as 
well; it was normal eighteenth century 
shorthand to leave the filling in of expression 
marks to the man who copied the parts. 
Otherwise the playing is extremely stylish, 
the orchestral quality excellent, and despite 
my churlish remarks above, the whole 
venture reflects great credit on Oiseau-Lyre 
and their conductor. R.F. 


MOZART. Symphony No. 40 in G 
minor, K.550. Serenade in G 
major, “Eine kleine Nachtmusik’’, 
K.525. Vienna State Opera 
Orchestra conducted by Felix 
Prohaska. Nixa PVL7014 (12 in., 


39s. 74d.). 
ma ytd No. 40: 
.O., Kleiber 
Ls.o. Krips ( 
London Mozart Blech ane (H)CLP1009 
Minneapolis S.O., Dorati 


(6/54) MG50010 
Champs-Elysees Orch., Scherchen 


(12/54) DTL93020 
V.P.O., Munchinger (??/??) LXT5124 
R.P.O., Beecham 


(3/56) ABL3004 
Bamberg Symphony, Perlea PL9450 
These are both worthy performances ; 
but is there now room on the market for 
anything less than first-rate versions of 
** Eine kleine ”’ and the G minor Symphony? 
With Beecham to give us the G minor 
Symphony (backed by the E flat) and, say, 
Karajan and the Philharmonia in the 
Serenade, the new record hardly seems in 
the running. And these are but two of the 
several more distinguished versions of both 
works. A.P. 


(11/50) LX3022 
10/53) LXT2819 


MOZART. 
major 


K.503. 


Concerto No. 25 in C 
for Piano and Orchestra, 

Concerto No. 26 in D 
major for Piano and Orchestra, 
K.537, * Coronation”. Friedrich 
Gulda (piano), New Symphony 
Orchestra of London conducted by 
Anthony Collins. Decca LXT5138 
(12 in., 39s. 74d.). 
Concerto No. 25: 

Gieseking, Philharmonia, Rosba 


ass) 33CX1235 
Seemann, Munich P.O., Lehman 
(3/56) DG16014 


Matthews, London Moz., Blech 
(5/56) 38SX1044 


(8/58) PL7300 
(n/a) tones 


herma 
ii/e4) (H)DLP1006 
_- 5) ABL3060 


(10/55) DGM18143 
Haebler, Pro Musica, Hollreiser PL9390 

In reviewing Backhaus’s performance of 
the B flat Concerto, K.595, below, I wonder 
whether many modern performances of the 
Mozart concertos are not becoming too 
impersonal. Backhaus illustrates the virtues 
of the individual approach: the record 
listed above presents the complementary 
illustration. Gulda has all the virtues of 
the strictly impersonal performer . . . and 
the result, at any rate in the “‘ Coronation ” 
Concerto and the first movement of K.503, 
is almost fatally dull. Although it may 
give pleasure at first, it does not stand up to 


repeated hearing. 


The verdict must not be wholly negative. 
Gulda’s playing is impeccable: always 
neat, always tasteful, nearly always musical. 
Up to a point, he phrases with great 
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sensitivity, and the Larghetto of the © 
major Concerto is particularly fine fror. 
this point of view. Here are all the notes. 
phrased in the way that Mozart indicate: 
they should be phrased. Nothing is out of 


place. 


But the ‘“* Coronation” is a_ virtuoso 
concerto: its justification is the sort of 
rendering which Landowska once so un- 
forgettably recorded. And even the excesses 
of a romantic piano-lion would be prefer- 
able to be metronomic tameness we have 
here. I agree with T.H. in liking the spirited 
and splendidly recorded Deutsche Gram- 
mophon version—even though Herr See- 
mann is an addict to the “ half-staccato ”’ 
method of playing Mozart, and the format 
is expensive, with only the Concerto 
Rondo, not another whole concerto, in 
addition. 


The orchestral playing on the Decca 
record is on a bigger scale than the pianist’s, 
and distinctly good (if less so than the Berlin 
Philharmonic’s for D.G.G.). The recording 
is first-rate. In the “‘ Coronation ’’ Concerto 
the strings tend to overpower the wood- 
wind, which is not so important in this 
work as in others where the wind writing is 
more interesting. But Decca have evidently 
hired fine wind players, for their contribu- 
tion to the Andante of the C major (where 
the writing for them is marked by high 
imagination) is first-rate. The trills and 
turns in thirds and octaves have evidently 
been carefully rehearsed, and the recorded 
balance is no longer to their disfavour 
(though the flute is a little too retiring just 
at the start). 


It is impossible not to enjoy this perform- 
ance of the C major: but a return to any 
page of the Gieseking/Philharmonia/ 
Rosbaud version shows that it is also 
impossible to prefer it to the Columbia. 
For Gieseking’s superlative performance, 
superbly controlled and in a style which 
the strictest pedant could not fault, has 
that living quality in accentuation and 
inflexion which is missing from Gulda’s 
interpretation. 

In both concertos Gulda uses tasteful 
cadenzas of his own composition. 

A.P. 
MOZART. Concerto No. 27 in B flat 
major for Piano and Orchestra, 
K.595- Piano Sonata No. 11 in A 
major, K.331. Wilhelm Backhaus 
(piano), Vienna Philharmonic 
Orchestra conducted by Karl Béhm. 
Decca oe (12 in., 39s. 74d.). 
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It seems likely that our present-day 
insistence on strictness of timing in Mozart 
performances is something that has grown 
up quite recently. When we go back to 
admired pre-war recordings of the piano 
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